Duerden 218 Spring 2006


English 218 Spring 06
Assignment One

Heuristic 1 Due: Mon Feb 13
Heuristics 2: Mon Feb 13 at end of class

Heuristic 3: Wed Feb 15
First Draft Due: Mon Feb 20
Second draft due: Wed Feb 22
Polished Draft Due: Fri Feb 24
For this assignment, I’d like you to write on either About a Boy or The Curious Incident of the Dog in the Night Time.  Use one of these prompts.  Remember, our focus is on what these novels tell us about our culture today.  What arguments about our culture, if you will, are these novels making?  How do they function as rhetorical artifacts?  In addition to the textual evidence you find in the novels, you may use real life incidents (as reported in articles) and your own experience as further proof for your thesis and claims.

1. Screen adaptations of favorite novels regularly enrage moviegoers. ‘It’s nothing like the book!’  Adaptation is seen as an act of mutilation. Naturally as readers we have a pre-conception of character tone and plot and expect the adaptation to be faithful to the pictures in our heads. But what exactly are we asking the filmmaker to be faithful to? How can a book ever really be the film? Compare the film version and the novel version of About a Boy (you will need to watch the film several times if you choose this option to ensure that you understand what has been cut and what has been added).  Pay attention to which scenes are cut from the novel and which new scenes added.  Consider characterization.  Compare the endings.  Think about how the voice-overs work and why.  From this you should be able to develop an argumentative thesis.  Saying that they are different is a statement so you must develop a debatable thesis.
2. In response to this question, “But Will’s journey in this book is about coming to terms with the fact that we all need somebody in our lives, isn’t it? “ Nick Hornby replied: “Yeah and also that life actually does come knocking on the door and you can’t keep it out. It literally happens in this case with this kid, Marcus, that he won’t leave him alone and he doesn’t know anybody else and he just keeps banging on his door until he lets him in. Once he’s let him in, then he’s in trouble. “ http://arts.abc.net.au/headspace/triplej/creatures/hornby/boy.htm  Even though it is never stated in the book, argue that Nick Hornby’s central argument in the novel About a Boy is that “no man is an island.”  Remember to look up this quotation from the work of John Donne.
3. By looking carefully at the characters and experiences of Marcus and Will, you can see what Nick Hornby thinks about popular culture. Nick Hornby says in the interview with him on the Penguin book site that it is “obvious to me that popular culture is an important part of all our lives and it should have some kind of reflection in the books we are reading. I've never understood why people didn't describe or just mention what TV programmes people were watching, I've always suspected it's something to do with having an eye on posterity.”   http://www.penguin.co.uk/static/packages/uk/articles/hornby/profile/intro.html   He also says of Will that his  “relationship with pop culture (and fashion mags etc.) is to me indicative of a lack of soul, and he's only interested really in what's trendy. He's agonized by anything (for example, Joni [Mitchell]) that has any sincerity to it” in the Writer’s Chronicle interview here: http://www.mcsweeneys.net/authorpages/hornby/hornby8.html
Although often Argue that About a Boy is a powerful argument for some knowledge of popular culture

4. Both Marcus and Will change dramatically in the novel About a Boy.  We usually call novels that chart the protagonist’s development from childhood or adolescence to adulthood a novel of development or a bildungsroman.  (Think of Great Expectations for example).    Argue that Will and Marcus do change (who is the real boy in the title?) and show what specific changes they make and why.  Do you find those changes convincing?  Has Hornby created a realistic and persuasive vision of masculinity in the novel?

5. Although not named, it appears that Christopher suffers from Asperger’s syndrome.  Use the articles I gave you and find more information if you need it.  Then write a paper in which you argue that Mark Haddon has given us a realistic depiction of someone who lives with that syndrome.  I urge you to also read this article by a teenager with Asperger’s:  

http://books.guardian.co.uk/whitbread2003/story/0,14026,1135593,00.html
6. Argue that Christopher's ''detective story'' is really a coming of age story or a bildungsroman that's not about finding solutions and proofs but about coming to terms with the disorder and the betrayals of grown-up life.  You will want to define what you mean by “betrayals.”
7. Christopher is astonishingly gifted in mathematics.  He is taking his A-Level math exam at the age of 15 (a national exam done at the age of 18 that goes well beyond what students normally do in their first year of university in the US).  However, he attends a special school where most of the students are more obviously challenged than he.  What kind of education should be provided for a boy like Christopher?  In the US, many have fought hard for mainstreaming.  Investigate a little further and then write either a paper in which you explore the issue of mainstreaming or you discuss what kind of education is appropriate for a boy like Christopher.

8. Charlotte Moore (who has written her own book about autistic family life) in her review of the novel said this: 

“There is, of course, a great novelistic tradition of children as observers of the darker side of adult behaviour - What Maisie Knew , To Kill a Mockingbird . But The Curious Incident is no out-of-Eden fable. The pathos of Christopher's condition is that he can never understand the havoc his very existence has wreaked in the lives of those around him, however many facts he uncovers. I don't want to give the story away, but the scene in which he reads his mother's letters is one of the most affecting things I've read in years.”  http://books.guardian.co.uk/bookerprize2003/story/0,,1021188,00.html
Although the novel focuses on Christopher, it deals brutally and frankly with the effect he has on his parents and their marriage and their struggles to deal with his behavioral problems.  In some ways, Siobhan seems more equipped to deal with him compared to his parents.  By exploring the problems Christopher’s parents have with him and the effect he has on them, argue that the novel gives readers insight into how problematic raising a child like Christopher is.

9. Christopher’s teacher Mr. Jeavons tells him that he likes math because it is safe in chapter 101 on page 61.  However, in that chapter, Christopher’s explanation of the Monty Hall problem suggests his love of math is more complex.  In a paper explore the importance of mathematics to Christopher.

10. Mark Haddon, in an interview that appeared in The Observer  (http://books.guardian.co.uk/departments/childrenandteens/story/0,,1189538,00.html)

said this about the novel: 

Another question I've been regularly asked over the past year is what models I had in mind when writing Curious Incident. Was it To Kill a Mockingbird? Was it Catcher in the Rye? In fact, the book most often in my mind was Pride and Prejudice. Jane Austen was writing about boring people with desperately limited lives. We forget this because we've seen too many of her books on screen. All we can think of is country houses, heritage frocks and Colin Firth's chest in a wet shirt. But if Austen were alive today, she'd be writing about chartered accountants in Welwyn Garden City. Her heroines were bound by iron rules about what they could do, where they could go and what they could say. Their futures depended on the single question of who they would marry. Was it going to be the baronet? Or were they going to fall for a cad in tight red trousers and be discarded in a boarding house in Bath? Yet Jane Austen writes about these humdrum lives with such empathy that they seem endlessly fascinating. And her first act of empathy is to write about them in the kind of book these woman would themselves read - the romantic novel. This was what I was trying to do in Curious Incident. To take a life that seemed horribly constrained, to write about it in the kind of book that the hero would read - a murder mystery - and hopefully show that if you viewed this life with sufficient imagination it would seem infinite.

Argue that despite his limitations, like his inability to understand metaphors, his detachment from other people, his inability to intuit feelings and lack of empathy for others, Christopher’s life does appear infinite.

Composition

· Your purpose in these essays is to persuade readers (the class and of course me) that you have a valid argument.  Therefore, you are really writing an argument in which you want to persuade your readers that you have a reasonable set of claims.  To accomplish this, you will need a clear thesis supported by reasons and textual evidence from the novel. 

· Your textual evidence, by way of quotations and details from the novel, should be carefully integrated into your essay.  Remember that quotations should always be incorporated into sentences with your words.  A quotation cannot stand on its own as a sentence.  No orphan quotes please.  Quotations illustrate your ideas.  After a quotation, you should explain to the reader that quotation shows.  Don’t make the reader make the connection between your claim and quotation.  That’s your job as the writer.  You can incorporate a quotation into your sentence by using a comma, a “that clause” or a colon.  See the following links for details. 

http://owl.english.purdue.edu/handouts/research/r_mla.html
http://dianahacker.com/writersref/pdf/WritingAboutLit-REF.pdf
http://www.dianahacker.com/resdoc/
· You should aim to produce 5-6 typed double spaced pages with one-inch margins.  You may use outside sources such as the book reviews, interviews, and articles you find on the Literature Resource Center, Academic Search Premier, Lexis Nexis, or even from your textbooks for other classes.  If you do use outside sources, make sure you do not plagiarize by giving full credit to the author even if you just paraphrase rather than quote the idea.  See pages 148-157 of your handbook for more details on using the words of other writers.

· Always use present tense: Hornby writes, or Hornby reveals.  You should use MLA documentation (Fielding 27) in your essay, and you should have a complete works cited page.

· You should aim to produce 5-6 typed double spaced pages with one-inch margins.  You may use outside sources such as the book reviews, interviews, and articles you find on the Literature Resource Center for example, but these are not necessary for your paper.  If you do use outside sources, make sure you do not plagiarize by giving full credit to the author even if you just paraphrase rather than quote the idea.  

· Remember, generally your thesis comes at the end of the first paragraph in which you introduce the novel and your focus.  Your conclusion should do more than merely summarize the novel.  You should, instead, consider the implications of what you have demonstrated or argued in your paper.  In other words, do conclude something.

· Give your essay a title (don’t use a title page).  Use one-inch margins and 11 or 12-point font.  Put your name and my name on each page in the top right-hand corner using the header command.  Number pages and put in the bottom right hand corner.  When you submit your final paper, also submit your draft, peer review sheet, and invention activities all in a manila folder.

Heuristics

1. Explain which novel you are drawn to write about and why.  Then select one of the assignment prompts and explain why you want to use that prompt to develop your paper.  

2. Write out your first draft of a thesis and then give a series of reasons or claims that you will develop to support your thesis.  After each claim, explain which passage from the novel/articles will help you prove this and find a relevant quote:

Thesis:

	Reason/Claim
	Passage/Incident
	Quote

	
	
	


3. Write a first draft of your introduction that ends with your thesis.  Your task here is to move from the larger issue to your focused thesis.  For example, were I looking at the question on the importance of popular culture I could begin with my own experience (in the form of an anecdote) that illustrates this idea.  Alternatively, I might begin with general comments about how we usually disparage popular culture and in general many of us think it consumes too much of our time and energy.  Then, when you have a working introduction, use heuristic 2 to help you develop a series of topic sentences.  As you develop your topic sentences, try to include transitional devices (such as however, or in addition, or furthermore and so on) to help you link one paragraph to the one that went before.  Remember, transitional devices go at the beginning of new paragraphs and not at the end.
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