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English 218 Spring 06
Assignment Two
Heuristic 1 Due: 

Heuristics 2: 

Heuristic 3: 
First Draft Due: 

Second draft due: 
Polished Draft Due:
For this assignment, I’d like you to write on The Ninth Life of Louis Drax, Family Tree, Case Histories or  you may go back to the first two novels and write about the novel that you did not write about for assignment one.   Use one of these prompts or the prompts from assignment one if you choose to write about one of those texts.  Remember, our focus is on what these novels tell us about our culture today.  What arguments about our culture, if you will, are these novels making?  How do they function as rhetorical artifacts?  In addition to the textual evidence you find in the novels, you may use real life incidents (as reported in articles) and your own experience as further proof for your thesis and claims.

1. How successful is Jensen at capturing the voice of a deeply disturbed nine-year-old? What techniques does she use to convey Louis’s character? How does Louis view the adult world? How has that view been shaped?
2. The novel is narrated by Louis and by Dr Dannachet. How effective did you find this structure?F rom a dramatic point of view it's interesting that you split the story between two narrators. Is it easier to create doubt and tension when you have two perspectives, two voices to play with? Or did you have other considerations in mind when you decided to divide the story?
I would have loved to tell the whole story through Louis’ voice, but I couldn’t, so I brought in the doctor. It sharpened the pace, and I liked the tension between the mature, rather weak and self-deceiving man and the plain-speaking, emotionally brave child. I think that two narrative voices can give a good momentum: that’s what I was after. 

3. When reflecting on Natalie’s manipulation of men Detective Charvillefort says ‘Men want to think the best of women, especially if they’re attractive. Isn’t there some truth in that? That we attribute moral goodness to attractive people?’ (page 216). What do you think of this statement? What does the novel have to say about assumptions about male and female roles?
4. ‘If you make a choice, and it’s wrong, you have to live with it. Everyone has to live with the consequences. You chose, Louis. It was your choice.’ (page 226). To what extent do you agree with Natalie’s assertion that Louis made a choice? What do you think of his choice for his ninth life?
5. The novel can be described as a psychological thriller. How does Jensen maintain suspense and momentum in her narrative?
6. Jensen says that some families can be ‘timebombs’, driven by destructive impulses. ‘We never explore the ambivalence of parenthood. I wanted to write about a very sick parent-child relationship, its neediness and interdependency. I had to confront the things that I'm most scared of, and the things that we don't talk about in families.’

7. For a book of only 226 pages, this novel is a rich dissection of surfaces versus depths (both literal and topological, as in ravines, and cognitive); vision versus blindness (physical, cognitive and moral); maps of the body and mind (including phrenological maps); physician-patient relationships (there are two neurologists and a therapist who fall prey to the Drax family tragedy and its aftershocks); the care of the comatose patient; wrongful life; rape as immaculate conception and the lore of caesarean section; euthanasia or what Louis calls The Right of Disposal (with reference to his pet hamsters, recalling Gloucester's remark in Lear, Act IV, Scene I, "As flies to wanton boys, are we to the gods. / They kill us for their sport" (Lines 38-39)); nonverbal communication; and the role of manipulation in therapy.

There are some big questions here: do we have the “right of disposal”? What is mother love – self love, hate, the exercise of power?

8. One of the triumphs of the book is the voice you create for Louis, making him a complex yet believable character. How difficult was it finding that particularly voice? It's been compared to Mark Haddon's narrator in The curious incident of the dog in the night time. Is that a lazy comparison or can you see similarities?
I’m flattered by comparisons with Mark Haddon’s book: I heard them quite early on, because we share an agent, and she pointed out the similarity after I had given her some early chapters of Louis Drax to read. I immediately read The Curious Incident, and admired it hugely. It’s a brilliant work. I think there’s an appetite for unusual narrators – honest narrators. I love the gap between what the unaware but direct narrator knows and what the reader gleans. 

Louis’ narration was easy, and fun to do: I just stole the voice from my kids, and tweaked it a bit. When I started writing the novel in 2002, my two boys were twelve and seven, so Louis Drax, aged nine, came somewhere in between. I love the way my boys talk, and I’m fascinated by the bluntness and humour and cruelty of playground language. 

http://www.threemonkeysonline.com/article2.php?id=275

Composition

· Your purpose in these essays is to persuade readers (the class and of course me) that you have a valid argument.  Therefore, you are really writing an argument in which you want to persuade your readers that you have a reasonable set of claims.  To accomplish this, you will need a clear thesis supported by reasons and textual evidence from the novel. 

· Your textual evidence, by way of quotations and details from the novel, should be carefully integrated into your essay.  Remember that quotations should always be incorporated into sentences with your words.  A quotation cannot stand on its own as a sentence.  No orphan quotes please.  Quotations illustrate your ideas.  After a quotation, you should explain to the reader that quotation shows.  Don’t make the reader make the connection between your claim and quotation.  That’s your job as the writer.  You can incorporate a quotation into your sentence by using a comma, a “that clause” or a colon.  See the following links for details. 

http://owl.english.purdue.edu/handouts/research/r_mla.html
http://dianahacker.com/writersref/pdf/WritingAboutLit-REF.pdf
http://www.dianahacker.com/resdoc/
· You should aim to produce 5-6 typed double spaced pages with one-inch margins.  You may use outside sources such as the book reviews, interviews, and articles you find on the Literature Resource Center, Academic Search Premier, Lexis Nexis, or even from your textbooks for other classes.  If you do use outside sources, make sure you do not plagiarize by giving full credit to the author even if you just paraphrase rather than quote the idea.  See pages 148-157 of your handbook for more details on using the words of other writers.

· Always use present tense: Hornby writes, or Hornby reveals.  You should use MLA documentation (Fielding 27) in your essay, and you should have a complete works cited page.

· You should aim to produce 5-6 typed double spaced pages with one-inch margins.  You may use outside sources such as the book reviews, interviews, and articles you find on the Literature Resource Center for example, but these are not necessary for your paper.  If you do use outside sources, make sure you do not plagiarize by giving full credit to the author even if you just paraphrase rather than quote the idea.  

· Remember, generally your thesis comes at the end of the first paragraph in which you introduce the novel and your focus.  Your conclusion should do more than merely summarize the novel.  You should, instead, consider the implications of what you have demonstrated or argued in your paper.  In other words, do conclude something.

· Give your essay a title (don’t use a title page).  Use one-inch margins and 11 or 12-point font.  Put your name and my name on each page in the top right-hand corner using the header command.  Number pages and put in the bottom right hand corner.  When you submit your final paper, also submit your draft, peer review sheet, and invention activities all in a manila folder.

Heuristics

1. Explain which novel you are drawn to write about and why.  Then select one of the assignment prompts and explain why you want to use that prompt to develop your paper.  

2. Write out your first draft of a thesis and then give a series of reasons or claims that you will develop to support your thesis.  After each claim, explain which passage from the novel/articles will help you prove this and find a relevant quote:

Thesis:

	Reason/Claim
	Passage/Incident
	Quote

	
	
	


3. Write a first draft of your introduction that ends with your thesis.  Your task here is to move from the larger issue to your focused thesis.  For example, were I looking at the question on the importance of popular culture I could begin with my own experience (in the form of an anecdote) that illustrates this idea.  Alternatively, I might begin with general comments about how we usually disparage popular culture and in general many of us think it consumes too much of our time and energy.  Then, when you have a working introduction, use heuristic 2 to help you develop a series of topic sentences.  As you develop your topic sentences, try to include transitional devices (such as however, or in addition, or furthermore and so on) to help you link one paragraph to the one that went before.  Remember, transitional devices go at the beginning of new paragraphs and not at the end.
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