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The dramatic monologue, a form invented and practiced principally by Robert Browning, Alfred Tennyson, Dante Rossetti, and other Victorians, have been much debated in the last several decades. It has the form of a long speech by a single person, similar to a soliloquy. The difference between the two is that with the dramatic monologue, the form is a lyric poem not a play.

Everyone agrees that to be a dramatic monologue a poem must have a speaker and an implied auditor, and that the reader often perceives a gap between what that speaker says and what he or she actually reveals. 

· The speaker of the poem is usually not the author

· The speaker usually addresses or interacts with one or more persons.

· The speaker usually will unintentionally reveal his/her temperament and character.

In one of the most influential, though hotly contested definitions, Robert Langbaum saw the form as a continuation of an essentially Romantic "poetry of experience" in which the reader experiences a tension between sympathy and judgment. One problem with this approach, as Glenn Everett has argued, lies in the fact that contemporary readers of Browning's poems found them vastly different from Langbaum's Wordsworthian model.

Many writers on the subject have disagreed, pointing out that readers do not seem ever to sympathize with the speakers in some of Browning's major poems, such as "Porphria's Lover" or "My Last Duchess." 

Glenn Everett proposes that Browninesque dramatic monologue has three requirements:

· The reader takes the part of the silent listener.

· The speaker uses a case-making, argumentative tone.

· We complete the dramatic scene from within, by means of inference and imagination.

