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        Texts:
WATERLILY, Ella Deloria


AMERICAN INDIAN STORIES, Zitkala-Sa


ME AND MINE, Helen Sekaquaptewa 





BIGHORSE THE WARRIOR, Tiana BigHorse

SISTER NATIONS: NATIVE AMERICAN WOMEN WRITERS ON                                                                                                                  
      COMMUNITY, Heid Erdrich and Laura Tohe

EARTH MOVEMENTS, Ofelia Zepeda

Selected handouts and videos provided by the instructor

                         Further Readings:

         
KINAALDA: A NAVAJO PUBERTY CEREMONY, Navajo Curriculum Center

           THRESHOLDS OF DIFFERENCE, Julia V. Emberley


THE SACRED WAYS OF KNOWLEDGE, SOURCES OF LIFE, Peggy Beck, 


   Anna Walters, Nia Francisco


I’VE BEEN HERE BEFORE, Maria Moss


AMERICAN INDIAN LITERATURES, A. LaVonne Brown Ruoff


NATIVE AMERICAN WOMEN A BIOGRAPHICAL DICTIONARY



DAKOTA TEXTS, Ella Deloria


THE WHITE MAN’S INDIAN, Robert F. Berkhofer, Jr.


INTERPRETING THE INDIAN, Michael Castro


THE TELLING OF THE WORLD, Ed. W.S. Penn


THE SERPENT’S TONGUE, Ed. Nancy Wood


AMERICAN INDIAN MYTHS & LEGENDS, Eds. Richard Erdoes, Alfonso

 Ortiz, 





AMERICAN INDIAN WOMEN TELLING THEIR LIVES, 




Gretchen Bataille, Kathleen Sands


STORYTELLER, Leslie Marmon Silko



NATIVE AMERICAN MYTHOLOGY, Sam D. Gill, Irene F. Sullivan


THE SACRED HOOP, Paula Gunn Allen

Thought-Woman, the spider

named things and

as she named them they appeared.

She is sitting in her room

Thinking of a story now.

I’m telling you the story

she is thinking.

                       Leslie Silko
Teaching Philosophy:  To help and support students toward their discovery of knowledge and ideas that will enhance their lives.  As the instructor/facilitator, we begin by context- ualizing Native American Womens literature to help students gain an appreciation of this complex and growing body of work.  I believe in giving students greater responsibility toward their discovery of knowledge rather than “spoon-feeding” students to regurgitate later. 
Course Description:

This course will survey the various genres of literature written by Native American 

women. We begin by contextualizing American Indian culture, the oral literary traditions, 

mythologies, and its influence on written traditions to the various roles and status of 

women within their societies.  In addition, we will also give some attention to how Native 

women are depicted  in popular culture. Texts include some autobiography, poetry, short 

stories, narratives, novels and criticism.  This course is not intended as a theory course; it 

is designed as a study of the literature and the written art of native women of North 

America. Collaborative work and oral presentations are expected throughout the semester.  

Attendance and Tardies:  

Regular attendance and participation in class discussion are considered in your final grade.  No more than three absences are allowed, illness included.  Three or more absences will lower your grade by one letter.  Of course, personal emergencies will be considered on a case by case basis.  Tardies are disrupting and rude, so if you’re not in class when I take roll, you’ll most likely be counted absent.  Students with disabilities should see me for accommodations.  Please turn off you cell phones and pagers during class.  
Written Assignments:

Response Journal: You’ll be expected to read the assignments before coming to class and hand in a typed a one to two-page journal in response to the reading(s) for that day.  Late and handwritten journals are not accepted.  This journal will keep you on top of the reading and help generate class discussion. You are only required to hand in a total of five journals throughout the semester.  Handing in more than five won’t result in extra credit.  The purpose is not to say whether you liked the reading or not, although that can be included.  A response journal could include such responses as:  what it made you think of, what was the most striking feature, image, idea, what it reminded you of, what connections you made to other readings, what you learned, what you remember the most, questions you thought of, and so forth.  I’ll give you the topics for journals #1 and #2 to show you how to structure your writing.  You may fax or e-mail your responses if you anticipate missing class.  Please don’t make a habit of this.  Once, maybe twice is understandable.  For accounting purposes, please number your journals, e.g. Journal #1, #2, #3, and so forth.  Your journal will help guide class discussions.  I may make transparencies of class writing available to share with the rest of the class for discussion and analysis, so anything you write in this class should be appropriate and considered as public writing.

Research Proposal:

Length:  2-3 typed pages, double spaced

This assignment requires that you select a topic from the works covered in the course or from a related work.  Describe the topic of your research.  Write a thesis and a description of your project.  Include a list of secondary sources such as critical articles, journals, essays, interviews, and so forth.  Document your bibliography according to the MLA style sheet.  Briefly describe how these secondary sources will aid your research.  It’s not necessary to have read all the sources when you write the proposal, but they should be applicable to your topic.  The bibliography must contain a minimum of at least 6 sources for undergraduate students and a minimum of 10 for graduate students.  We will spend a class period visiting the Labriola Center at Hayden Library to acquaint you with the resources there.  

Research Paper:

Undergraduates:  10-15; Graduate students:  15-20 pages.  This paper is to be a well developed essay on the topic selected.  Apply your own interpretation of the literary work supported by the resources as you do your research and as you continue to research and think about your thesis.  The primary focus of the paper should be your close analysis and/or interpretation of the text(s).  The secondary sources you’ve chosen, i.e. critical articles, reviews, interviews, and so forth should support and illustrate your interpretation.  Assume that your reader’s understanding of the work is deficient and superficial, but avoid being condescending or patronizing.  Be mindful of your audience.  The paper must analyze the work and not just give plot summary, description or state the obvious.  The paper must focus on literature or some aspect of Native American women's literature or society.  All research must apply toward your chosen topic.  The papers will be graded on how well defined your thesis is, specific development and support of the interpretation, accurate and mature writing style, and creativity will also be rewarded.  Not all knowledge is found in books and libraries, therefore, interviews, oral narratives and history taken from members of your family and community are acceptable as long as it pertains to your topic.  

Creative Project Option:

A creative writing project or other creative proposal that focuses on an aspect or issue of this course or associated with native womens’ literature may suffice for a term paper.  Essays, fiction, chapter(s) in a novel, plays, screenplay, cultural performance, etc. are acceptable.  Other ideas?  I’ll consider.  Include a 1-2 page prefatory essay that introduces and gives a brief explanation of your work when you hand in your final paper.  If you choose this option, you’ll still need to write a research proposal, although documentation of sources may not be necessary unless you’re writing historical fiction.  The page length remains the same. Questions?  See me during office hours.

Class presentation:

Give an oral presentation of your research paper at the mini-conference.  I will pass around a sign-up sheet later in the semester.  At the end of each mini-conference, we will open it up for Q & A and comments.  I draw students names at random for the mini-conference.  If you anticipate being absent on any of the mini-conference days, let me know so I can schedule you on another date.  

Midterm Exam 

A short exam with T or F questions, characters, names, places, and terms.  The second part is an open book essay exam.  The exam is comprehensive up to the date of the exam.  Bring blue books and write your answers in dark ink.  Short quizzes on texts and lectures since the midterm will suffice for the final exam.  

Graduate Students:
In addition to the required reading list, graduate students are required to read over and above the required reading list.  You are also required to facilitate a 45-minute class period which can be accomplished by selecting one or two texts from the recommended reading list that critiques, analyzes, and/or interprets the assigned reading.  The text(s) you select should expand on the assigned reading, that is, it can be further reading on an author’s work or it can expand on a theme.  You can synthesize and analyze material from a particular text or texts.  Select your topic and present it in an organized fashion.  You may want to use handouts, include a short writing assignment, or facilitate a class discussion.  If you need audio visual equipment, let me know at least two days in advance so that I can make arrangements.  Hand in a copy of your materials.  
Incompletes:
No requests for incompletes will be granted except under dire circumstances or emergencies.  The department frowns on incompletes and it is a paper hassle for all parties.  If you anticipate not being able to meet the class deadlines, you have the option of withdrawing from the class.

Please visit me during my office hours if you have questions or comments about the assignments.  You may also e-mail me or make an appointment with me if my hours are inconvenient for you.  

The instructor reserves the right to make changes when and if necessary.  

Grading:

Class participation


                                 25



Response Journals/short wrt. assignments (5 x 3pts. ea.)    15




Collage 
                                                                     20

Midterm exam/essay option



       100



Research proposal


                                 25



Term Paper



                                200

Mini conference presentation                                               25

[Group or individual presentation                                          20]

Co-facilitation of class (Graduate students)                         40

                   Total possible points (w/o extra credit) :   UG 400      G  440 

Undergraduate:  A  365 -  400

Graduate:  A  410 - 440



   B  324 -  364


      B  369 - 409


              C   283 -  323


      C  328 - 368

           

  D   242 -  282


      D  287 - 327




  E     0   -   241                                         E     0 -   286

Please visit me during my office hours if you have questions or comments about the assignments.  You may also e-mail me or make an appointment with me if my hours are inconvenient for you.  

The instructor reserves the right to make changes when and if necessary.  

Schedule
             Native Womens’ Literature 461/547 

Fall 2003

Week 1:  August 26 -28  Introductions 


-Introductions


-Oral traditions


Week 2:  September 2-4 Contextualizing Native American Values and Beliefs 


-Video:  The Popol Vuh


- Journal #1 due in response to The Popol Vuh:  Pick a theme(s) from the video 
and discuss it in a 1 -2 pp journal.  Title your journal other than Journal #1


-Slide presentation of Goddess cultures of the world; White Shell Woman


-Handouts:  "White Buffalo Calf Woman," "The Woman Who Fell to Earth," 

Week 3:  September 9-11



Meet at the Labriola Center with Pat Etter, Curator, 209A Hayden Library  

(No open drink containers are allowed.  Check your backpack upon arrival)


Class cancelled

Week 4:  September 16 - 18  Becoming a Human Being


-Waterlily

-Undergraduate class presentation:  10-15 mins.  _______________________


-Waterlily; "Buffalo Woman" from Lakota Myth, Walker and Jahner, eds.
Journal #2 The ultimate aim of Dakota life, stripped of accessories, was quite simple:  One must obey kinship rules, one must be a good relative.  No Dakota who has participated in that life will dispute that.  In the last analysis every other consideration was secondary--property, personal ambition, glory, good times, life itself.  Without that aim and the constant struggle to attain it, the people would no longer be Dakota in truth.  They would no longer even be human.  To be a good Dakota, then, was to be humanized, civilized.  And to be civilized was to keep the rules imposed by kinship for achieving civility, good manners, and a sense of responsibility toward every individual dealt with.  Thus only was it possible to live communally with success; that is to say, with a minimum of friction and a maximum of good will" (x)  Respond to this quote by Deloria.


Consider Deloria's definition of what makes a "human being."  Type a 1-2 page journal on how one becomes a "human being" in Dakota society.  Consider the expectations for the females in Waterlily as grandmother, mother, wife, sister, daughter.  How does becoming a "human being" make one a "good relative?"  What are the consequences for not following the prescribed roles?  Use the names of the characters in your discussion. Title your journal.  



Week 5:  September 23 - 25  


-Waterlily


-Video:  In the White Man's Image

Week 6:  September 30 - October 2 "Kill the Indian, Save the Man:"  Boarding 


           Schools and Assimilation


-American Indian Stories


- Journal #3:  What are the consequences of assimilation and colonialism on the 
protagonist?  What impact do these efforts have in a larger context, in terms of 
Indian nations?  You may include personal anecdotes, if you have them.  


- Turn in 2 short answer questions for the midterm, with the answers, and 1 essay 
question.


-Class cancelled


 Extra credit:  Visit the Boarding School presentation at the Heard Museum 
and turn in a 2 pp. typed critique.  Your critique should give a value judgment 
of  the Boarding School exhibit.  Is this a valuable experience for the public?  
Does it impart useful information about the boarding school experience from the 
Native America perspective?  Why or why not?  Tell about the value of the 
displays.  Include any other useful information about this presentation.  Give a 
catchy title.  

Week 7:  October 7 - 9


-Midterm exam.  The exam is cumulative since the beginning of the semester, but 
will not include American Indian Stories.


-American Indian Stories



Journal #4: Select a theme from  Zitkala Sa's work and write a journal. 

-Undergraduate Class presentation"  10- 15 mins.
________________________

Week 8:  October 14 – 16  


-Proposals due


​-American Indian Stories


-Selections from Sister Nations:  Linda LeGarde Grover, "Chi-Ko-ko-koho and the 
Boarding School Prefect" (82); Joy Harjo, "How to Get to the Planet Venus" 162); 
handouts from:  Laura Tohe, No Parole Today


Journal # 5:  Select a theme in the work(s) of one or more of these writers and 
write your journal.  Consider what these works all have in common in how they 
respond to the colonization process.

Week 9:  October 21 -23   Captivity Narratives and Genocide


-BigHorse, the Warrior


-Undergraduate presentation:  __________________________________________

October 23rd continued


-BigHorse, the Warrior


-BigHorse, the Warrior 


-Journal #6:  Create a passport for someone who experienced the Long Walk or 
other enforced tribal relocations.  I will show you an example of a passport.  Then 
write a 1-2 page journal that tells how Big Horse's account of The Long Walk and 
other tribal relocations challenge or reinforce the American halocaust?  Consider 
other holocausts around the world.

Week 10:  October 28 -30  Strong Hearts, Changing Women and New Age 


                                            Pocahontas
  
Sister Nations:  Louise Erdrich, "The Shawl," (70); Laura Tohe, "In Dinetah," 

(100)


Sister Nations:  Susan Deer Cloud, "Her Pocahontas," (110); 




  Heid Erdrich, "Butter Maiden and Maize Girl Survive Death 


              Leap," (112);  Lorena Fuerta, "Untitled," (121);  Marcie Rendon, 



  "what's an Indian woman to do?" (138); Annie Cecilia Smith, 



  "The Frybread Queen," (140)


Assignment:  Journal # 7 Select a theme in the work(s) of one or more of these 
writers from Oct. 28 or 30 and write your journal.

Week 11:  November 4 - 6 

Me and Mine


Undergraduate class presentation:  10-15 mins.  __________________________


Me and Mine


Journal #8 Select a theme form the work and write a journal.

Week 12:  November 11 - 13  


No Class Veterans Day


Quiz

Me and Mine

Week 13:  November 18 - 20


Earth Movements


Assignment:  Journal # 9 To be announced


Mini-conference

Week 14:  November 25 -27

Mini-conference



No class Thanksgiving Day

Week 15:  December 2 - 4


Mini-conference


Mini-conference

Week 16:  December 9 (last day of classes) 

Mini-conference

Instructor reserves the right to make changes when and if necessary.  

Lesson Plan

Aug. 24-26    Contextual AI literature


           Class discussion on overhead AI values vs Euro-American values

Aug. 31   Video pres. of Goddesses borrowed from Melissa Pritchard

Sept. 2     Video:  Hopi Songs of the Fourth World

Sept. 7      Overview of American history pertaining to loss of Indian lands, assimilation


      Indian Reorganization?  



      Bio on Deloria

Sept. 9      Bio on books written by Indian authors


      Students share their journals in circle

Sept. 14     Small group discussion on Waterlily
                  Reporter is appointed by students, afterward students report to the class   (5 


groups of 4)

