NOAH SATERSTROM is a visual artist and the Founder/Curator of Trickhouse (www.trickhouse.org); his work has been exhibited widely in Scotland, England, and the US, including his “Excavations” at the Carol Robinson Gallery, New Orleans, where he has lived and worked.


SELAH SATERSTROM teaches creative writing at the University of Denver 

and is a former resident of New Orleans and the author of The Meat and Spirit Plan, Coffee House Press, 2007, and The Pink Institution, Coffee House Press, 2004.

SIDRA SMITH WAHALTERE teaches African-American literature at the University of Denver, as well as American Immigrant Fiction, Black Atlantic Literature, Twentieth-Century U.S. Fiction.

If you will be joining us for lunch on Saturday, please RSVP to ariola@du.edu

___________________________________________
Many Thanks to our Sponsors:
We are very grateful for receiving a Short-Term Marsico Grant, without which we could not organize and host this event.  We are also grateful for support from the Gender and Women’s Studies Program and for the cooperation of the English department faculty who have supported this event.  Finally, we would like to thank Allison Riola, Assistant to the GWST Program, for all of her work in organizing this event.
After the Storm, No Calm:

A Conference on Katrina and Rita

April 24TH – 25th, 2009
This conference explores the response by poets, journalists, visual artists, curators, and scholars who have some personal connection to the catastrophic events invoked by the name “Katrina.”  Working with documentary as well as creative materials, participants in this conference investigate and perform literary and visual responses to hurricanes Katrina and Rita, events both natural and unnatural which occurred a month apart and which reshaped both local landscapes and a national conscience and consciousness.  What creative forms arise after radical loss and dislocation, and what do such forms suggest about language, representation, and individual and collective identity?  In what ways do phrases such as ‘post-Katrina’ or ‘post-traumatic stress’ fall short of the on-going nature of the storm (as of May 2007, 86,000 families were still living in FEMA trailers in the Gulf Coast’s most affected areas alone), and in what ways do art and literature call such phrases into question, while also offering alternatives to their limitations?  Other and more local questions raised by these events and experiences include:  What sort of Art is being made in New Orleans now?  What is the national Art world’s response to Katrina?  What is the historical context for art following disaster?  Does this disaster globalize an otherwise regional art scene?
Schedule of Events:
___________________________________________

Friday, April 24th, Humanities Institute Rooms, Sturm Hall 286
2:00-2:30 pm:

Refreshments for students and guest speakers

2:30-3:00 pm:

Viewing of scenes from Trouble the Waters, 




award-winning film of the floods.

3:00-4:45 pm: 

Reading of “Hurricane” works by Cynthia 




Hogue, Sally Mooney, Bin Ramke, and Selah  




Saterstrom

5:00-6:00 pm: 

Wine and snacks reception

Saturday, April 25th, International House, 2200 South Josephine Street 
10:00-11:00 am: 
A photography/art exhibition of the works of 



Noah Saterstrom

11:30 am-12:30 pm: 
Panel chaired by Clark Davis, featuring all our 



speakers and Sidra Walthere on The Ethics 



and Aesthetics of Writing/Filming/Watching 



Disasters
12:30-1:30 pm: 

Luncheon

Participants:

CYNTHIA HOGUE holds the Maxine and Jonathan Marshall Chair in Modern and Contemporary Poetry at Arizona State University and is the author of five books of poems, with Or Consequence forthcoming from Red Hen Press.

CLARK DAVIS, Professor of English, University of Denver, is the author of Hawthorne’s Shyness: Ethics, Politics, and the Question of Engagement (Johns Hopkins, 2005), and After the Whale: Melville in the Wake of Moby-Dick (Alabama, 1995); he taught at the University of Louisiana, Shreveport.
SALLY COLE MOONEY taught at the University of New Orleans and Delgado until Katrina; her publications include “Living By the Bells.” Free Inquiry. 20.1 (Winter 1999/2000), “The Right to Let Go.” Free Inquiry. 20.4 (Fall 2000), “A Precious Box:  Sacred Is in the Eye of the Beholder.”  Free Inquiry. 21.34. (2001), “Chimayo.” Journal of College Writing. 6.1 (December 2003), “I Got Out, But None of Us Escaped.” The Washington Post.  Sept. 4, 2005, B 5.

JESSICA MUNNS, Professor of English, University of Denver, recent publications include, co-edited with D. Doll Recording and Reordering: The Eighteenth-Century Diary and Journal (Bucknell, 2006) and with Penny Richards, “Antoinette de Bourbon, Première duchesse de Guise, et Rémy Belleau: Construction d’un tombeau, Création d’un mythe,” in Patronnes et mécènes en France à la Renaissance, ed. Kathleen Wilson-Chevalier, Universitié de Saint-Etienne, 2007.  Jessica used to teach at the University of New Orleans.

BIN RAMKE holds the Phipps Chair at the University of Denver and a Masters degree from the University of New Orleans.  His Theory of Mind: New and Selected Poems will be published in the fall by Omnidawn.















