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Course Description

This course focuses on major works in the English and Irish literary canon that have contributed to a reading of English-language Modernism that emphasizes discontent on multiple levels—psychological, of course, but also social, cultural, artistic. The Modernist artist-hero might well be described as a malcontent who strikes out against the accepted modes of being content with one’s lot. Discontent becomes a sign of authenticity, as if contentment counterfeited its content. 
The online portion of the course will be devoted largely to responding to questions posed on readings, powerpoint presentations and online resources. Monday sessions will tend to be preparatory, Friday sessions will tend to be summary in nature. Please keep up with the readings, which I hope will be both illuminating and stimulating.

The course is designed to build upon general knowledge of literature and writing about literature (of the sort gained, for example, in ENG 200), and is open to non-majors as well as majors. One purpose of the course is to prepare the English major for more advanced work at the 400 level; another is to provide a challenging but accessible experience for undergraduate non-majors who are seeking to fulfill upper-division HU through General Studies. Student outcomes for the course are as follows: 

· to know the chief characteristics of different genres (e.g., fiction, poetry, drama, non-fiction) in twentieth-century literary traditions

· to use English effectively and to write competent critical prose on literary subjects and to display competency in constructing simple and complex sentences

· to have a fair understanding of the social and culture contexts of the literary traditions under discussion

· to read texts of all kinds with sensitivity and openmindedness and to take pleasure whenever possible from reading

Required Texts

W. B. Yeats, sel. poems & play *  Oscar Wilde, The Picture of Dorian Gray  *  James Joyce, A Portrait of the Artist as a Young Man  *  Virginia Woolf, Mrs. Dalloway  *  Samuel Beckett, Molloy 

Course Requirements  
Assignments and Examinations. All students are required to respond to posts on Blackboard and to take all quizzes in-class. There will be a term paper (7-8pp) at the end of the session, and a final examination. Here’s how the grades will be distributed:

Blackboard Posts 
             10pts x 8 = 80pts

Papers (600 wds ea)

30pts x 4 = 120pts

Final Examination


  = 80pts

Participation*



  = 20pts






__________

Total




   300pts

* Class participation means more than simply taking part in class discussion. It also means attending class regularly, bringing your book, taking notes, demonstrating you’ve read the assignments, attending office hours, turning assignments in on time and, of course, not reading materials for other classes or texting or sleeping, or… well, you get picture. Note: not everyone need be doing all these things well all at once. But they are the factors that help me determine the “class participation” grade.

Standard format for papers is 12pt. type (preferably Times Roman), 1¼  inch margins. No cover sheets please. Policy on late assignments: papers: 10pts. per day late, 0 pts. three or more days late); posts (2pts for each hour late). Papers turned in just before a class otherwised missed by the student, or electronically (without the the instructor’s permission), will be docked one day late. Missed assignments may result in a failing course grade.

For more information about paper format and construction, citation guidelines and matters of style, consult the ASU Guide to Style, which is no available on line: http://www.public.asu.edu/~dedalus/guidetostyle/index.html.
Attendance and Class Decorum. Attendance, of course, is mandatory. Anything beyond two (3) absences, in class or online (about 12% total course hours) may result in a grade penalty. Excused absences beyond this limit must be documented.* Excessive absence may result in a failing grade for the course. Excessive tardiness may have the same effect. 

*  Doctor’s notes must be produced immediately after the absence in question and must indicate a specific and sufficient reason for missing class. Whenever possible, notify the instructor via e-mail if you are going to claim an excused absence.

All students are expected to conduct themselves in a manner befitting a college classroom. Please do not use cellphones, ipods and other electronic devices during class. Laptop computers are not permitted during class time. Please refrain from leaving the classroom during class unless it is an emergency; otherwise, such behavior can be disruptive and can be misread as disrespectful. 

Plagiarism. Academic dishonesty (cheating and plagiarism) will not be tolerated. In the “Student Academic Integrity Policy” manual, ASU defines “’Plagiarism” [as] using another's words, ideas, materials or work without properly acknowledging and documenting the source. Students are responsible for knowing the rules governing the use of another's work or materials and for acknowledging and documenting the source appropriately.” 
For additional information, See Guide to Style and the student affairs website: http://www.asu.edu/studentaffairs/studentlife/judicial/academic_integrity.htm#definitions
Schedule of Reading Assignments
We will look closely at works at every class meeting, so it is important to read the assigned material carefully and in advance and to bring your books each day. NCE refers to “Norton Critical Edition,” specifically the editions of Joyce and Wilde assigned for this class. Texts and other additional assignments (Powerpoints, websites) available on Blackboard (BB). 

  Week One

 7/6
Introduction.

 7/7

Yeats, sel. poems (BB)
 7/8

Wilde, The Picture of Dorian Gray



Huysmans, fr. Against Nature (NCE pp. 303-11) 



Wilde, Letters to the Editor (NCE pp. 347-68)
 7/9

Online. Wilde and Modernism 


 Week Two

7/12
Online. Character and Genre in Wilde’s Dorian Gray
7/13
Wilde, The Picture of Dorian Gray


Gillespie, “Picturing Dorian Gray” (NCE pp. 387-403)
7/14
Joyce, A Portrait of the Artist

Riquelme, “Parts and Structural Rhythms” (NCE pp. 307-9)
7/15
Joyce, A Portrait of the Artist

On Bildung and the Bildungsroman (BB)

First Paper Due (on Wilde)

7/16
Online. Modernism and the Bildungsroman (novel of self-development)
Week Three
7/19
Online. Yeats, Joyce and the Irish Revival


Yeats, “Modern Ireland” (BB)
7/20
Joyce, A Portrait of the Artist

Aesthetic Backgrounds (Joyce NCE pp. 290-301)


Riquelme, “Dedalus and Joyce” (Joyce NCE pp. 366-81)
7/21
Yeats, sel. poems (BB) 
7/22
Yeats, sel. poems (BB)

Second Paper Due (on Joyce)

7/23
Online. Yeats and Modernism
Week Four

7/26
Online. Woolf and the Bloomsbury Group
7/27

Woolf, Mrs. Dalloway

Secondary reading (BB)
7/28
Woolf, Mrs. Dalloway

7/29
Woolf, Mrs. Dalloway

Third Paper Due (on Woolf)

7/30

Online. Woolf and Modernism 
Week Five
8/2

Online. Beckett and Postmodernism
8/3

Beckett, Molloy

Secondary reading (BB)
8/4

Beckett, Molloy
8/5

Beckett, Molloy


Fourth Paper Due (on Beckett)

8/6

Final Examination
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