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Course Description

In this course we will focus on novels published from 1890 to 2013. We will begin with Oscar Wilde’s Picture of Dorian Gray and move through a number of key works in a number of different modes (gothic, realist, modernist, postmodernist, postcolonial, transatlantic) – each of which opens up our understanding of Irish literature and Irish identity in transition from a colonial past to postcolonial and postnational futures. We will address a broad range of topics and themes, including self-development (Bildung), gender and sexual identity, Irish nationalism, religion and violence, historical revisionism, memory and memorialization, the Big House and the decline of the Anglo-Irish Ascendency, and who knows what else. Though the styles and themes found in these texts vary greatly, they all seem to address similar questions having to do with transition: from the transnational to the transgender. What is the role of the nationalism (and, ultimately, of transnationalism) in the process of identity-formation? What is the role of the Gothic, the persistence of which signals both the terror of transformation and the giddy possibilities of global transit? What are the politics of gender in the Irish novel and how do they intersect with the politics of the nation and of the larger global community? And do we make of the burgeoning success in crime fiction that Ireland currently enjoys? Many of these questions can be raised in a discussion of the Bildungsroman genre (the novel of self-development), several examples of which we will be reading. But the main focus will be on how Irish fiction helps us to understand the world out of which it develops and how it creates – using aesthetic, historical, and spiritual means – new modes of transit and new pathways for communal belonging. 
Assignments will consist of a short “diagnostic” paper (5pp) early in the semester, followed by a term paper (approx. 10pp) at the end, and a final examination.

This course satisfies the 20th century area requirement as well as the requirement in postcolonial studies. It also satisfies the HU requirement for General Studies.

Assigned Texts

Bram Stoker, Dracula (1897) (Bedford-St. Martin’s 2001)  
Oscar Wilde, Picture of Dorian Gray (1890/91) (NCE 2007)
James Joyce, A Portrait of the Artist as a Young Man (1916) (Norton 2007)  

Elizabeth Bowen, The Last September  (1929) (Anchor 2000) 

Flann O’Brien, At Swim-Two-Birds (1939) Dalkey Archive 1998)
Aidan Higgins, Langrish, Go Down (1966) (Dalkey Archive 2004)

McCabe, Breakfast on Pluto (Harper Perennial 1999)
Anne Enright, The Gathering (Grove-Black Cat 2007) 

Tana French, The Likeness (Penguin (2009)

Colum McCann, Transatlantic (Random House 2013)
