Eng 448 Studies in Irish Literature and Culture

Irish Fiction in Transit
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Spring Semester 2014  ♠  MW 10:30P-11:45pm  ♠  Line # 23802
Professor Gregory Castle  ♠  Off: LL 202A  ♠  Off Hrs: M 3-5 and by appt.
 965-0856  ♠  dedalus@asu.edu
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Course Description

In this course we will focus on novels published from 1890 to 2013. We will begin with Oscar Wilde’s Picture of Dorian Gray and move through a number of key works in a number of different modes (gothic, realist, modernist, postmodernist, postcolonial, transatlantic) – each of which opens up our understanding of Irish literature and Irish identity in transition from a colonial past to postcolonial and postnational futures. We will address a broad range of topics and themes, including self-development (Bildung), gender and sexual identity, Irish nationalism, religion and violence, historical revisionism, memory and memorialization, the Big House and the decline of the Anglo-Irish Ascendency, and who knows what else. Though the styles and themes found in these texts vary greatly, they all seem to address similar questions having to do with transition: from the transnational to the transgender. What is the role of the nationalism (and, ultimately, of transnationalism) in the process of identity-formation? What is the role of the Gothic, the persistence of which signals both the terror of transformation and the giddy possibilities of global transit? What are the politics of gender in the Irish novel and how do they intersect with the politics of the nation and of the larger global community? And do we make of the burgeoning success in crime fiction that Ireland currently enjoys? Many of these questions can be raised in a discussion of the Bildungsroman genre (the novel of self-development), several examples of which we will be reading. But the main focus will be on how Irish fiction helps us to understand the world out of which it develops and how it creates – using aesthetic, historical, and spiritual means – new modes of transit and new pathways for communal belonging. 

This course satisfies the 20th century area requirement as well as the requirement in postcolonial studies. It also satisfies the HU requirement for General Studies.
Course Goals
· know the conventions of the novel and how it develops in Irish contexts (chief measures: exams and papers) 

· to appreciate the importance of national, colonial and postcolonial contexts in  the study of Irish literary and cultural texts (chief measures: exams and papers)  

· to promote an understanding of broader social and literary contexts—primarily English, European and North American—that influence and are influenced by Irish literature 

· to develop skills for writing about literary texts, including building effective critical arguments, finding relevant sources, and using language clearly and persuasively. 

Assigned Texts

Oscar Wilde, Picture of Dorian Gray (1890/91) (NCE 2007)

Bram Stoker, Dracula (1897) (Bedford-St. Martin’s 2001)  

James Joyce, A Portrait of the Artist as a Young Man (1916) (Norton 2007)  

Elizabeth Bowen, The Last September  (1929) (Anchor 2000) 

Flann O’Brien, At Swim-Two-Birds (1939) Dalkey Archive 1998)

Aidan Higgins, Langrishe, Go Down (1966) (Dalkey Archive 2004)

McCabe, Breakfast on Pluto (Harper Perennial 1999)
Anne Enright, The Gathering (Grove-Black Cat 2007) 

Tana French, The Likeness (Penguin (2009)

Colum McCann, Transatlantic (Random House 2013)
Plus some additional reading via Blackboard.
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Course Requirements  
Assignments and Examinations. The major assignment is a critical paper (910pp). There’s also a take-home a midterm exam (approx. 1200-1500 words) and a final exam. 
Critical term paper (9-10 pp)


    50 pts

Take-Home Midterm



    20 pts  

Final Examination



    20 pts   
Participation*



  
    10 pts  





______________
Total




   
  100 pts

* Class participation means more than simply taking part in class discussion. It also means attending class regularly, bringing your book, taking notes, demonstrating you’ve read the assignments, attending office hours, turning assignments in on time and, of course, not reading materials for other classes or texting or sleeping, or… well, you get picture. Note: not everyone need be doing all these things well all at once. But they are the factors that help me determine the “class participation” grade.

Standard format for papers is 12pt type (preferably Times New Roman), 1¼  inch margins. No cover sheets please. Policy on late assignments: 2 pts per day, incl. weekends. Missed assignments may result in a failing course grade. Grading based on the following scale:

A+ 97-100  A 93-96  A- 90-92 //  + 87-89  B 83-86  B- 80-82 // C+ 77-89  C 73-76  C- 70-73 // D 60-69 // E 59
NOTA BENE. For more information about paper format and construction, citation guidelines and matters of style, consult the ASU Guide to Style, which is now available on line: http://www.public.asu.edu/~dedalus/guidetostyle/index.html.
Attendance and Class Decorum. Attendance, of course, is mandatory. Anything beyond two (3) absences may result in a grade penalty. Excused absences beyond this limit must be documented.* Excessive absence may result in a failing grade for the course. Excessive tardiness may have the same effect. 

*  Doctor’s notes must be produced immediately after the absence in question and must indicate a specific and sufficient reason for missing class. Whenever possible, notify the instructor via e-mail if you are going to claim an excused absence.

All students are expected to conduct themselves in a manner befitting a college classroom. So no cellphones, ipods and other electronic devices during class. Laptop computers are not permitted during class time. Try not to leave before class is over, unless it is an emergency. 

Plagiarism. Academic dishonesty (cheating and plagiarism) will not be tolerated. In the “Student Academic Integrity Policy” manual, ASU defines “’Plagiarism” [as] using another's words, ideas, materials or work without properly acknowledging and documenting the source. Students are responsible for knowing the rules governing the use of another's work or materials and for acknowledging and documenting the source appropriately.”  For additional information, See Guide to Style and the student affairs website: http://www.asu.edu/studentaffairs/studentlife/judicial/academic_integrity.htm#definitions
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COURSE SCHEDULE

Week 1
Mon
Jan 13
Course Introduction


Wed
Jan 15

Wilde, Picture of Dorian Gray
Week 2
Mon
Jan 20
MLK Holiday


Wed
Jan 22
Wilde, Picture of Dorian Gray
Week 3
Mon
Jan 27
Wilde, Picture of Dorian Gray

Wed
Jan 29
Stoker, Dracula 
Week 4
Mon
Feb 3
Stoker, Dracula 

Wed 
Feb 5
Stoker, Dracula 
Week 5
Mon 
Feb 10
Joyce, A Portrait of the Artist

Wed
Feb 12
Joyce, A Portrait of the Artist

Week 6
Mon
Feb 17
Joyce, A Portrait of the Artist

Wed
Feb 19
O’Brien, At Swim-Two-Birds
Week 7
Mon 
Feb 24
O’Brien, At Swim-Two-Birds 

Wed
Feb 26
O’Brien, At Swim-Two-Birds 
Week 8
Mon
Mar 3
Bowen, The Last September

Wed
Mar 7
Bowen, The Last September



Take home midterm (on Blackboard):




posted Wed. 5pm; due Friday high noon.
Spring Break March 9-16

Week 9
Mon 
Mar 17
Bowen, The Last September

Wed
Mar 19
Class excused
Week 10
Mon 
Mar 24
Higgins, Langrishe, Go Down

Wed
Mar 26
Higgins, Langrishe, Go Down
Week 11
Mon
Mar 31
Higgins, Langrishe, Go Down



McCabe, Breakfast on Pluto

Wed 
Apr 2
McCabe, Breakfast on Pluto
Week 12
Mon
Apr 7
McCabe, Breakfast on Pluto

Wed 
Apr 9
Research Session (Hayden Lib, C41, lower concourse)
Week 13
Mon
Apr 14
Enright, The Gathering 

Wed
Apr 16
Enright, The Gathering 
Week 14
Mon 
Apr 21
French, The Likeness

Wed
Apr 23
French, The Likeness
Week 15
Mon
Apr 28
McCann, Transatlantic

Wed
Apr 30
McCann, Transatlantic



May 2
Second paper due electronically, by midnight.
Final Examination
Monday, May 5 at 9:50-11:40 am

Drop/Add Deadline Jan 19 /// Tuition & Fees Refund Deadline Jan 26

Course Withdrawal Deadline  Apr 6 /// Complete Withdrawal Deadline May 2
