Eng 639 (84560)  Adv Studies in Modernism/Postmodernism

Queer Bodies in Quare Places:

Irish Fiction from Wilde to Enright
  Professor Gregory Castle

               Off: LL 202A; Ph 965-0856

  Fall Semester 2013

                   Off Hrs: M 3:30 - 4:30 & by appt

  M 4:30 - 7:15pm  

               
         E-mail: dedalus@asu.edu



This seminar will look closely at Irish fiction from the late-nineteenth to the early twenty-first centuries. It will include a wide variety of forms and styles and will traverse the modernist and postmodernist fields. In choosing the literary and theoretical texts for this course (the latter available through various electronic means), I had in mind some of the following themes, questions and problems.

Modern and contemporary writers in Ireland create fictional worlds in which normative styles of thinking and being about the body and its relation to the environment (the family, the home, the community, the nation). We will traverse the “long twentieth century,” from Stoker and Wilde, who allegorize in Gothic terms both the repression of the colonial body and the threat posed by that “other” body to the European nation, the “national body” which must be kept from contamination (i.e., from dis-ease, from queer desire) at all costs. 
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The Irish Free State (est. 1922) proves to be a disabled civic body from the start. Bowen, O’Brien and Beckett illustrate in very different ways the traumatic effect of nationhood on the individual, an effect that is communicated in striking ways through transformations and deformations of the body, both allegorical and material. As we hit mid century, the broken bodies in Beckett’s Trilogy signal a decisive transition from the human to the posthuman. We begin to see that the broken body is a recalcitrant “thing,” an unruly and undisciplined subject who threatens the national body (both imperial and postcolonial) and whose “queer” orientations toward the body and the civic space lead to redefinitions of that space and of what constitutes belonging among the various constituencies that constitute Ireland and the national body. 

 terrible queer creatures at the latter end of the world
  
        Joyce, Portrait of the Artist
In the contemporary fictions of McCabe and Enright, we see in dramatic and at times comedic form how the recalcitrant subject redefines what it means to be Irish. This redefinition no longer relies 

on the idea of national identity or national Bildung (i.e., the process of building a unified national consciousness). What matters now, is the celebration of the ghostly body, the transgendered and transhuman body, the abused and healed and maternal body. The Irish nation remains, through the Troubles of the twentieth century and the boom and bust of the early years of the new millennium; but it is less an ideal toward which the individual moves than a space in which ideals are challenged in art, literature and all manner of cultural performances that re-present the national body as a queer body.

To accompany our reading of Irish fiction, I want to invite along some theorists like Sara Ahmed, Henri Lefebvre, Jacques Rancière and others, who can help us see how queer bodies interact with social space and how quare spaces interact with and shape social (or socialized) bodies. These readings will largely be in the area of posthumanism, postmodernism, queer theory, and postcolonial studies. The essays in the Norton critical editions of Wilde, Stoker and Joyce illustrate various theoretical orientations to these texts.


Reading List

Wilde, The Picture of Dorian Gray  ♠  Stoker, Dracula  ♠  Joyce, Dubliners  

Bowen, The Last September  ♠  O’Brien, The Land of Spices
Beckett, Molloy, Malone Dies, The Unnamable
McCabe, Breakfast on Pluto  ♠ Enright, The Gathering  

Plus selected readings in literary and cultural theory (e.g., posthumanism, disability studies, 
queer theory, and postmodern ontology) mostly in pdf form and online.



Course Requirements

Assignments and Examinations. 
1. Response Papers (two, on theoretical readings): 20%
2. Presentation (on secondary/theoretical material): 20%
3. Draft introduction and provisional annotated bibliography: 20%

4. Seminar Paper (5,000 words, 18-20 pp; exclusive of notes and bibliography): 60%
Please note: A document on Seminar papers has been posted on Blackboard. It gives you the basics on format, bibliography, citation and quotation.
Attendance and Class Decorum. Attendance, of course, is mandatory. Anything beyond two (3) absences, in class or online (about 16% total course hours) may result in a grade penalty. Try not to be tardy on a regular basis.  Bring the relevant books to class on the days indicated below. I’ll try to keep us to this itinerary, though as we change books, there will be some overlap. Laptops and tablets are allowed during class time only for accessing assigned electronic readings and for the occasional internet search that our discussions may drive us to make.  We will all avoid cellphone use in class.
Plagiarism. Academic dishonesty (cheating and plagiarism) will not be tolerated. In the “Student Academic Integrity Policy” manual, ASU defines “’Plagiarism” [as] using another's words, ideas, materials or work without properly acknowledging and documenting the source. Students are responsible for knowing the rules governing the use of another's work or materials and for acknowledging and documenting the source appropriately.” 
For additional information, See Guide to Style and the student affairs website: http://www.asu.edu/studentaffairs/studentlife/judicial/academic_integrity.htm#definitions


Course Itinerary

Some essays below appear in the Critical Editions for Wilde, Stoker and Joyce. Those marked (BB) are on Blackboard; these sources may also be on reserve in hardcopy format. Those marked (ebook) are chapters in electronic books available through the ASU library; those marked (OL) are journal articles available through online databases (like Project Muse, JSTOR and so on) For bibliographic details, see Course Bibliography on Blackboard, under “Course Information.”
Week Two 

Readings and Assignments

Mon.
8/26

Wilde, The Picture of Dorian Gray




Context: Wilde / Stoker / Joyce – fin de siècle / Decadence / Passage of Empire




Joyce, Sexual Politics and the Aesthetics of Crime and Riquelme, Oscar




   Wilde's Aesthetic Gothic (both in the Norton Critical Edition of Dorian) 
Week Three  


Mon.
9/2

Labor Day
Week Four  


Mon.
9/9

Wilde, The Picture of Dorian Gray



Theorizing quare spaces: Disorientation and the Deviant Line




Sedgwick, “Wilde, Nietzsche, . . . and the Male Body” (BB)




O’Rourke, “Afterlives of Queer Theory” (BB)




Ahmed, Queer Phenomenology (intro & conl) (BB)
Week Five  

 

Mon.
9/16

Stoker, Dracula



Theorizing queer identities: “Zones of indistinction”




Bruns, “What is Human Recognition? (On Zones of Indistinction)” (BB)




Eltis, “. . . Dracula and Policing the Borders of Gender” (in Drac)



Fox, “Female Intimacy and Generative Queerness in Dracula” (BB)
Week Six  

 
Mon.
9/23

Stoker, Dracula



Taking a medical line: Monsters of Science in Dracula 



Castle, “Ambivalence and Ascendancy in Bram Stoker’s Dracula.” (in Drac)




Spencer, Dracula, the Urban Gothic, and the Late Victorian Degeneracy” (OL)

Week Seven  

Mon.
9/30

Joyce, Dubliners



Warner, “The Ethics of Sexual Shame” (BB)




Backus, and Valente, “ ‘An Encounter’: James Joyce’s Humiliation Nation,” 




   in Collaborative Dubliners (ebook). I recommend all the essays!



Norris, “A Walk on the Wilde(e) Side: ‘An Encounter’” (BB)

Week Eight  


Mon.
10/7

Joyce, Dubliners



Jackson,  “Open Closet in Dubliners: James Duffy’s Painful Case” (in Port)

 


Norris, “The Politics of Gender and Art in ‘The Dead’” (BB)

Fall Break  


Sat. 10/12 – Tues 10/15

Week Nine  


No meeting

Week Ten  


Mon.
10/21

Bowen, The Last September



Context: Bowen / O’Brien / Beckett – Free State / Interwar / Postwar




Cullingford, “Gendering Onliness in Elizabeth Bowen’s Early Fiction” (OL)




Esty, “The Last September and the Antidevelopmental Plot” (OL)

Week Eleven  


Mon.
10/28

O’Brien, The Land of Spices



Theorizing queer desire in quare places: “pensive citadels” 




Valente and Backus, “The Land of Spices . . . and Lesbian (In)visbility” (BB)




Ingman, “Translating between Cultures: A Kristevan Reading of . . . Novels by 




   Irish Women” (BB)
Week Twelve  


Mon.
11/4

Beckett, Molloy, Malone Dies, The Unnamable





Theorizing queer voices, quare points of view




Ben-Zvi, Linda. “Beckett and Disgust: The Body as ‘Laughing Matter’” (OL)




Mooney, “Malone Dies: Postmodernist Masculinity” (BB) 
Week Thirteen  


Mon.
11/11

Veteran’s Day
Week Fourteen  


Mon.
11/18

Beckett, Molloy, Malone Dies, The Unnamable




Mowitt,“Queer Resistance: Foucault and Beckett’s The Unnamable” (OL)




Roof, “Is There Sex After Gender? Ungendering The Unnamable” (OL)

Week Fifteen  


Mon.
11/25

McCabe, Breakfast on Pluto



Context: Beckett / McCabe / Enright – Celtic Tigers, Irish Lambs



Mahon, “Lacanian ‘Pussy’. . . Patrick McCabe’s Breakfast on Pluto” (OL)






Nally, “Transvestic Voices and Gendered Performance in . . .Breakfast on 






   Pluto” (ebook)

Week Sixteen  


Mon.
12/2

Enright, The Gathering



Ewins, “History, Bodies and National Identity in The Gathering and 




  ‘Switzerland’” (BB)




Gardam, “Subjectivity in Anne Enright’s The Gathering” (BB)
