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PERCUSSION INSTRUMENTS

(high-to-low staff placement reflects pitch)

5 Concert Toms (single headed) F F J
(8’), 10”’ 12”’ 13”, 14”)

Small concert bass drum T

5 Graduated woodblocks i%

3 Suspended cymbals
(12” splash, 17°&20” orchestral) I

Hi-hat

Vibraphone with sustain pedal locked down

MALLETS
Hard vibraphone mallets
(Black Swamp inaki sebastian #6)

9] Medium rubber mallets
(Deschler green medium rubber)

Snare drum sticks
(Vic Firth “general” model)

Wire brushes

LI Note: Brush tremelos in Fast-2 are performed
by moving brush in a rapid side-to-side motion
without lifting brush off head (not a standard 2

hand roll). The triangular note head indicates

a single brush circular motion on the head with
an accent at the beginning.

Bow for last vibraphone note

PERCUSSION SETUP ELECTRONIC SETUP

[ Audience ] Preferred computer/audio setup:

Macintosh Powerbook connected
to a MOTU 828 audio interface (or
equivalent) via firewire cable

Footpedal (momentary contact
type) connected to the pedal
input on the MOTU 828

MOTU audio outputs 1 & 2
connected to house system
or equivalent amplification
system

It is also possible to substitute a MIDI trigger module with a
MIDI interface for the footpedal if using a similar audio

interface which lacks this type of input. Instructions for this
option are explained in the SPIKED performance software.



SPIKED

Omaggio:Berio:Joyce Glenn Hackbarth
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% i FE—Ff continues in electronics throughout entire section FAST
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fragmented text
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peak and release roll when pedal emerges in
electronics at beginning of Listen-3

LISTENS
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