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La cathédrale engloutie
from Preludes, Book I (1910

Claude Debussy

(1862-1918)

Apart from the medium, how does the style of The Sunken Cathedral differ from that of After-
noon of a Faun? What do you make of the triads in this piano piece that seem to bave tones added to
them—the A’s and E’s in bar 1, for example? Are such tones purely coloristic, or do they ultimately go
somewhere? Are concepts such as “vome leading” and “overall harmonic structure” relevant to an
understanding of this music?

Debussy chose to notate the meter of The Sunken Cathedral in a highly idiosyneratic manner
that has confused many readers of the score. His time signature § = § does not mean that a bar of
JJJ JJJ is to equal in duration a bar of JJJ but rather that the quarter note in the sections notated
chiefiy in quarter notes is equal in duration to the half note in the sections notated chiefly in half
notes. The following are the metrical proportions that Debussy intended: At the start of bar 7, the

_ preceding J equals the comng similarly, at bar 13, J J at bar 22, J J ; at bar 84, J J ; and finally,

= Jat bar 86.3
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© 1919 DURAND S.A. EDITIONS MUSICALES, Paris. Used by permission of the publisher, Theodore Presser Cont
pany, sole representative U S8.A. and Canada.

In support of this assertion see Charles Burkhart, “Debussy Plays La ca,thédmle engloutic and Solves Metrlcal
Mystery,” in The Piano Quarterly (Fall 1968), pp. 14-16.

-

-

H -

%%ﬁ%@@@@@@@@

=

'

-

J o

;?5 ga‘j-ga

R

f

.@l '@\} @1

"

-

"




& o

& &

]

T " af

T e—
Ly

he

R P O TR P T

& 1 - {
T s

b

@/‘\Augmentez progressivement (Sans presser - '
/—'\
L d | , i

b @

i

o
S
@

| lﬁr {‘:—_{_;\

e b B

= \"_ﬁ; a - e = iﬂk_;ﬂ,;té - v %

T pinf

TR WP OWE b b 4G 4 1R




Sonore sans durete

/& Wt

>

IR L L LN e B B

. e
/"_\J .sﬂ. A I . J I l /-_\
- = A | axl i - 3 —
fa—r b _:i’_'—_ = _ﬂ s = 1
o & 7 7 N
- &—T1TT —t
,- . : 4 4=
et  — z + = Z i
i 1 7e -
= s,
82 hassa
[ L % ] 1 .
—% % Fe——p
by ¥
d 1
: H i g
P 77 L - 2 = 72
& Z e ¥ <3 = = =S
= T sovsser— (I

| R « SO I!J’ 1 -
o I, i
PP expressy .
el concentre .
z o o } o

- J
S S 1
~—r E T ¥ -

[

f

!

i

o~

!

- ..

T

!

)




i s

La cathédrale engloutic © DEBUSSY 453

o & @ @ =

1y
Yl

)

3

|

%

) |

‘“a —a—fz = s

"r—’? - T_‘-,' ‘E ] E

3 |

— . f 8 —————————————————
} ) } : L - I1 L

R TR F R U v

i

lg’f

lg,

te i N
&
S

)~

~ ‘\ E—
X 5 i > > _;‘r:_—-. Lrec_‘: - ‘)i —
. —t M . [
I I = =
% - ma— T e — g—————f
o7 S——* = o= -
pond b2 - s pr— e — — J—
- — - = > = =. =
— T_F T = =

; £
— :
L ’]

ki
E:::
B
B [

Comme un échp de la phrase
entendue precedemment

" T - ‘ - —— ——
SLn T e i

z: RIS TS

\at.t '
‘_1‘1




434 O FROM DEBUSSY TO THE PRESENT
@ >+ : o
: 2 3 b R @ .
o H ] % 2 2 ===
¥ t i T T
= - o : ] ‘;
_ - —n =
e = Q + + ___-i/
B 55 o e e e o o et o o i T T e S

s A s e sy oD AAAMAMD]

= =1 : ‘
i ;
T e et s o s ™ o T
o ——
———
¥ 52 0~ * *
B DBEEE m e e e e e e o e e e T T S
® . . —
~ o e & 1 : ks
= _lg; { = : 3 ,
! — i
Becne o ] - — " '
~  * & \' E ____:—-/

Dans 1a sonorité du debut
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