ENGLISH 401 (Spring 2009)

“Ecocriticism and Romantic Poetics” (#22639)

Professor Mark Lussier

I. Pertinent Information

Office = LL547C


Phone = 480.965.3925


Email = mark.lussier@asu.edu

Webpage = www.public.asu.edu/~idmsl

Office Hours = M&W 9:30-12:30 & By Appointment

II. Textbooks

Norton Anthology of English Literature (8th Ed./Vol. D) = NA


The Ecocriticism Reader = ER


Ecocriticism = E


Frankenstein = F

III. Course Description

As discussed in the introduction to The Ecocriticism Reader, Cheryll Glofelty points to the failure of literary studies to respond comprehensively to “the most pressing contemporary issue of . . . the global environmental crisis” (xv) in spite of claims to the contrary, and the emergence of a viable ecocriticism hermeneutically extended rather deeply into all areas of literary analysis has been a direct response to this gap in critical focus, although the field has only recently gained broad coherence. Given the degree to which Romantic thought and expression have been viewed as directly engaged in an intense attempt to express an energetic interaction with a vibrant, perhaps even sentient, Nature in its poetry (e.g. William Wordsworth’s view of Nature as mother, nurse and teacher in works like “Tintern Abbey”) and philosophy (e.g. the Naturphilosophie of Johann Herder or Wolfgang von Goethe that forms the dense core of German Romanticism), the Romantic Period has provided a particularly enriched environment within which to pursue “green” critical activities. Therefore, given the confluence of theoretical tendency and artistic practice in the Romantic period generally and in the English context specifically, the primary focus of this course will be to test the hypotheses of ecocriticism within a broad range of works in English Romanticism.
IV. Course Requirements

Given my attempt to move the course beyond the traditional restraints and typical modes of production usually manifest in classes that satisfy the “theory” requirement at the undergraduate level of instruction, the type of assignments have been modified to suit such aims. During the semester, you will create the following “products,” and these products will be submitted solely in an electronic format:

Response Journal (20%):  the purpose of this journal will be to respond to the reading you encounter, the films you will confront, the images you will absorb, and the spaces you will enter during the semester. While no specific number of responses is required per se, the highest assessment of the document (i.e. the “grade”) will no doubt be generated by extensive interaction with the materials you have studied and the world you have engaged. At least three of these entries should be clearly identified as responses to a specific place encountered beyond those falling within the parameters of the class (e.g. a hike along the National Trail in the South Mountains, a climb up Humphreys Peak [the highest mountain in AZ], a walk through the ASU campus where you focus on the flora and fauna that define its environment).

Response Paper #1 (10%): I have placed the film “Koyaannisqatsi: Life Out of Balance” on reserve at Hayden Library, and your assignment is to view the film and write a 750-1,000-word response to some aspect of its imagistic probing of ‘cultural dis/ease’ (for lack of a better phrase). The e-paper is due no later than Wednesday, February 11th (although the paper can be submitted anytime before that date).

Response Paper #2 (20%): select any critical essay from The Ecocriticism Reader or any concept embedded in Ecocriticism, and apply that approach to one of the Romantic works we have read in the opening half of this course (i.e. any work studied before spring break). Your e-essay should be approximately 1,250-1,500 words in length and must be submitted no later than Wednesday, March 5th.

Research Paper (30%): a fine research paper can be constructed through striving to prove a thesis, to solve a problem, or to answer a question, and you should select one of these modes and write a 2,500-3,000 word research paper, which gathering and deploys secondary research and which applies aspects of ecocritical thought to the analysis of one major or several minor Romantic works.
Particpation (20%): participation for the class will be defined by attendance, by participation during class discussions, and by undertaking some aspect of ecological volunteerism, whether formalized (e.g. volunteering at an animal shelter) or in an informal setting (e.g. my tendency to clean out trash from the South Mountains).

V. Reading Schedule
01/19
Martin Luther King Holiday

Introductory Matters

01/21
Introduction to Course


Lecture: “Ecocriticism and Romantic Poetics: A Brief History”

01/26
Introduction to “The Romantic Period” (NA 1-25)

Glotfelty, “Introduction: Literary Studies in an Age of Environmental Crisis” (ER xv-xxxvii)

01/28
Byron, “Darkness” (NA 614-16)

Garrad, “Beginnings: Pollution” (E 1-15)


White, “The Historical Roots of Our Ecologic Crisis” (ER 3-14)

Romantic Poetics
02/02
W. Wordsworth, ‘Preface’ to Lyrical Ballads, “Expostulation and Reply,” “The Tables Turned,” “I wandered lonely as a cloud” & “My heart leaps up” (NA 262-74, 250-1, 305-6); D. Wordsworth, The Alfoxden and Grasmere Journals (NA 390-401)
02/04
W. Wordsworth, “Tintern Abbey” (NA 258-62)

Manes, “Nature and Silence” (15-29)

02/09
Coleridge, Biographia Literaria (474-83) & “The Aeolian Harp” (NA 426-7)

Garrard, “Positions” (16-32)

02/11
Coleridge, The Rime of the Ancient Mariner (NA 430-45)

Evernden, “Beyond Ecology: Self, Place, and the Pathetic Fallacy” (ER 92-104)

02/16
Percy Shelley, A Defense of Poetry (NA) & “The Cloud” (NA 837-49, 815-6)
� This work will arrive at the ASU Bookstore in the next 10 days or so (we won’t be reading it until April), and although a large number of fine editions of the novel are available this particular edition is a necessity, since it has important critical essays that will connect with the late-April lecture of Professor Anne Mellor (University of California, Los Angeles), who will deliver this year’s Ian Fletcher Memorial lecture entitled “Mothering Monsters: Mary Shelley's Frankenstein.”





