ENGLISH 425/545 (Summer 2006)

“Critical Theory & Romantic Poetics:

The Cases of Blake and Shelley”

Professor Mark Lussier

Syllabus

I. Pertinent Information


Class = Monday – Friday, 11:10 – 1:00

Office = LL 547 C


Office Hours = T & Th, 1:00 – 2:30 PM


Telephone = 480.965.3925


Email = mark.lussier@asu.edu

Webpage = www.public.asu.edu/~idmsl
II. Textbooks


William Blake, The Complete Poetry & Prose of William Blake (WB)

Percy Bysshe Shelley, Shelley’s Poetry and Prose (PBS)

David Richter, The Critical Tradition (CT)
III. Course Description

Regarding practical matters, the course is designed to satisfy the critical theory requirements in place within both the undergraduate and graduate curricula in the Department of English and to fulfill a distribution requirement (1660-1900) within those same curricula. This course, which meets every day (Monday-Friday from 11:20 – 1:00), has three main aims: first, to survey the historical development of critical theory from the classical period to the period of English Romanticism; second, to introduce students to important trends in critical theory post-Romanticism currently at work within English Studies, and third, to establish the works of William Blake and Percy Bysshe Shelley as vibrant arenas within which to explore practical applications of critical theory. The varied works of Blake and Shelley in particular have quite often provided efficacious environments for such applications of contemporary theory, whether critics operate within cultural criticism, deconstruction, psychoanalysis, post-modernism, post-structuralism, or other theoretical/critical modes.
IV. Course Requirements

Given the tightened time frame of a summer session, which dictates a somewhat relentless pace, your presence for in-class discussion and lectures will be crucial to your success in the class The reading pace will be brisk yet fair (well, at least from my point of view), and the sought format will include intense dialogue/discussions, lectures, and both formal and informal written engagements/applications of critical theory designed to encourage creative/critical synthesis of the materials covered in the class. I quite likely will not take attendance every day, and across the five-week semester you can miss two classes without penalty; however, any absence beyond these parameters will result in a reduction of the final grade for the course. Typical for my classes, we will work hard and have fun, and my commitment is to work harder for the class than you. Your grade for the class will be calculated as follows:
Participation/Attendance

20%

Paper One



20%

Paper Two



30%

Reading Journal


30%

Total




100%

V. Reading Schedule

05/29

Memorial Day Holiday

05/30

Introduction to the Course



Review of the Syllabus

05/31

The Keys to the Gate
Richter, “Introduction” (CT 1-22)



Blake, “The Laocoön” (WB 272-5)


Shelley, “On Love” and “On Life” (PBS 503-10)

06/01

The Banished Poets
Plato, Republic and Ion (CT 25-46)


Sidney, An Apology for Poetry (CT 132-59)


Shelley, A Defense of Poetry (PBS 509-35; CT 344-64)
06/02

Poetics Proper
Aristotle, Poetics (CT 55-82)



Horace, The Art of Poetry (CT 82-95)



Blake, “On Homer’s Poetry” & “On Virgil” (WB 269-70)

06/05

Modes of Sublimity


Longinus, On the Sublime (CT 95-109)


Kant, Critique of Judgment (CT 247-75)
06/06

Blake, The Marriage of Heaven and Hell (WB 33-45)
06/07

Shelley, “Mont Blanc” (PBS 96-100)
06/08

The Intellectual Beauty of the Imagination


Plotinus, On the Intellectual Beauty (CT 109-20)


Coleridge, Biographia Literaria (CT 325-29)



Keats, Selected Letters (CT 330-333)

06/09

Blake, “The Mental Traveller” (WB 483-6)

Shelley, “Hymn to Intellectual Beauty” (PBS 92-6)


Paper One Due
06/12

The Materiality of Form


Fish, How to Recognize a Poem When You See One (CT 1023-31)
Shklovsky, Art as Technique (CT 774-85)



Shelley, “To Wordsworth” & “England in 1819” (PBS 92, 315)

06/13

The Form of Materiality


Marx, “Consciousness . . . from Material Conditions” (CT 397-9, 406-10)



Althusser, “Ideology and Ideological State Apparatuses” (CT 1263-72)


Blake, The Book of Urizen (WB 70-84)
06/14

Literature, Mentality, and Psychology
Blake, “The Land of Dreams” (WB 486-7)



Freud, The Dream Work (CT 497-509)



Jung, The Principle Archetypes (CT 542-4, 554-65)



Frye, The Archetypes of Literature (CT 691-702)
06/15

The Politics of the Psyche
Blake, “Europe, A Prophecy” (WB 60-7)



Jameson, From The Political Unconscious (CT 1290-1306)

06/16

Shelley, “Lines Written among the Euganean Hills” (PBS 110-19)



Burke, “Literature as Equipment for Living” (CT 633-5, 645-50)

06/19

Visionary Forms Dramatic
Blake, “The Four Zoas, Night the First” (WB 300-13)

Lacan, “The Mirror Stage” (CT 1122-9)

06/20

Blake, “The Four Zoas, Night the Ninth” (WB 386-407)


Blake, “A Vision of the last Judgment” (WB 554-66)

06/21

Shelley, Prometheus Unbound (PBS 202-86)


Nietzsche, From The Birth of Tragedy (CT 435-52)
06/22

Shelley, Prometheus Unbound (continued)


Aristotle Redux

06/23

Shelley, Prometheus Unbound (continued)
06/26

The Question of the Feminine


Blake, The Book of Thel (WB 3-7)



Wollstonecraft, A Vindication (CT 275-85)

06/27

Blake, Visions of the Daughters of Albion (WB 45-51)

Žižek, Courtly Love, or, Woman as Thing (1180-97)
06/28

Shelley, The Cenci (PBS 138-202)



Kristeva, Women’s Time (CT 1563-79)
06/29

Shelley, The Cenci (continued)



Cixous, The Laugh of the Medusa (CT 1643-56)
06/30

Summary Discussion


Paper Two Due
VI. Paper Topic One
Possibility One: Analyze William Blake’s Song of Innocence entitled “Little Black Boy” in light of the W. E. B. Du Bois’ [On Double Consciousness] (CT 565-9) and Henry Louis Gates Jr.’s Writing, “Race,” and the Difference It  Makes (CT 1890-1902). Your essay should articulate a thesis and manifest a conclusion, should deploy direct evidence from both the poem and the critical essays, should offer your best critical prose, and should be as error-free (speaking mechanically and grammatically) as possible. The paper should be approximately 1,000-1,500 words.
Possibility Two: Analyze Percy Shelley’s Julian and Maddalo in light of Roland Barthes “The Death of the Author” (CT 868-9, 874-8) and Michel Foucault’s What Is an Author (904-14). Your essay should articulate a thesis and manifest a conclusion, should deploy direct evidence from both the poem and the critical essays, should offer your best critical prose, and should be as error-free (speaking mechanically and grammatically) as possible. The paper should be approximately 1,000-1,500 words.
VII. Paper Topic Two

Construction your own small-scale research topic (approximately 8-12 pages) and write it! The essay should draw upon the primary literary and critical materials encountered during the course and should then mingle these with secondary research (5-7 sources).

VIII. Reading Journal

Purchase any type of journal you want, and stage a series of encounters with at least ten critical theorists encountered across the trajectory of the course.
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