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Professor Thompson
Ayanna.Thompson@asu.edu

Languages and Literatures #206

Tel: 965-0247

Office Hours: Tues/Thurs 9-11 AM

Professor Lussier

Mark.Lussier@asu.edu

Languages and Literatures #547c

Tel: 965-3925

Office Hours: Tues/Thurs 1:00 – 3:00 PM
English 494/534
Theorizing Restoration Drama
Wednesday 4:40-7:30pm LL #150
[image: image1.jpg]Figure 1. Lincoln’s Inn Fields Playhouse in ¢.1661. Richard Leacroft’s isometric
cross-section shows clearly the stage doors and the ease of contact between the
actor and the nine rows of pit benches.




I. Course Description

Theorizing Restoration Drama is an undergraduate/graduate seminar that will explore the cultural and literary contexts of the newly revitalized theater after the restoration of Charles II to the English throne. A period filled with political intrigue between the crown and parliament (1660-1710), the Restoration also transformed the English stage with the emergence of women both as actors and writers, the construction of permanent indoor theaters, and the invention of movable sets. Traditionally, the Restoration remains one of the most under-theorized periods in English literary history, and this course, by juxtaposing historical and contemporary critical theory with specific dramatic works, is designed to begin the process of providing a better critical foundation within which to read the literary achievements of the age. And so, the course is crafted to satisfy the Theory requirement and a Distribution requirement (c. 1660-1900) at both the undergraduate and graduate levels. Due to the graphic nature of Restoration drama, this class may not be suitable for all students.
II. Course Requirements and Class Structure
Because the course has an equal number of graduate and undergraduate students, the requirements for the course will be slightly different than you may have encountered in prior courses. Basically, each undergraduate student will be linked with a graduate student, thereby creating a creative dyad. Because there will be no midterm or final examinations, the course places heavy emphasis on reading, dialogue and discussion, and critical writing. The assignments will progress from lesser to greater complexity. Since the course only meets one day per week, attendance will be taken and will count toward the final grade; each student is allowed one absence without penalty. If a student misses two or more classes without documentation (of illness, family crisis, or accident), then he/she will be asked to withdraw from the course. The grade for the course will be generated as follows:

Participation



  5%

Discussion Leading Session

10%

Thumbnail Sketch of Essay Topic
  5%

Annotated Bibliography

10%

Draft of Essay



20%

Essay




50%

III. Required Texts:
Broadview Anthology of Restoration and Early Eighteenth-Century Drama, ed. J. Douglas Canfield (hereafter referred to as BA in the syllabus)
The Cambridge Companion to English Restoration Theatre, ed. Deborah Payne Fisk (hereafter referred to as ERT in the syllabus)

The Critical Tradition, ed. David Richter (hereafter referred to as CT in the syllabus)

IV. Reading Schedule

Preliminary Matters
08/27

Introduction to the Course
09/03

Introduction to Theory and the Restoration Stage


Richter, “Introduction” (CT, 1)



Langhans, “The Theatre” (ERT, 1)



Roach, “The Performance” (ERT, 19)

Taste, Consumption, and Empire
09/10

Dryden, Marriage à la Mode (BA)


Dryden, “From An Essay of Dramatic Poesy” (CT, 160)

09/17

Southerne, Oroonoko (BA)


Anderson, “The Origins of National Consciousness” (CT, 1814)



Christian, “The Race for Theory” and Dialogue (CT, 1858)

09/24

Etherege, Man of Mode (BA)


Hume, “Of the Standard of Taste” (CT, 231)



Bourdieu, “From Distinction” (CT, 1398)



Jameson, “Postmodernism and Consumer Society” (CT, 1955)
Sexual/Textual Politics
10/01

Wycherley, The Country Wife (BA)


Gill, “Gender, Sexuality, and Marriage” (ERT, 191)



Sedgwick, “From Between Men” “From Epistemology of the Closet” (CT, 1683)

10/08

Behn, The Rover (BA)


Behn, “An Epistle to the Reader from The Dutch Lover” (CT, 189)



Horkheimer and Adorno, “From The Culture Industry” (CT, 1254)

*Thumbnail Sketch of Essay Due October 8*

10/15

Dryden, All for Love (BA)


Aristotle, “From Poetics” (CT, 55-70)

Spectacular Politics
10/22

Otway, Venice Preserved (BA)



Munns, “Change, Skepticism, and Uncertainty” (ERT, 142)



Owen, “Drama and Political Crisis” (ERT, 158)



Marsden, “Spectacle, Horror, and Pathos” (ERT, 174)

*Annotated Bibliography Due October 22*

10/29

Lee, Lucius Junius Brutus (BA)



Althusser, “From Ideology and Ideological State Apparatuses” (CT, 1263)

11/05

Behn, The Lucky Chance (BA)



Behn, “Preface to The Lucky Chance” (CT, 195)

Concluding Thoughts
11/12

Congreve, The Way of the World (BA)



Cordner, “Playwright versus Priest” (ERT, 209)


Markley, “The Canon and its Critics” (ERT, 226)

*Draft of Essay Due November 12*

11/19

T.B.A.
11/26

NO CLASS: Cooking Time!
12/03

Presentations of Final Essays
*Final Essay Due December 3*
______________________________________________________________________________

· Disability Resources for Students: ASU complies with all federal and state laws and regulations regarding discrimination, including the Americans with Disabilities Act (ADA) of 1990. If you have special needs and require reasonable accommodations for equal access to education, please call Disability Resources for Students (DRS) at 965-1234. Please feel free also to contact us regarding the issue.

· Academic Honesty and Plagiarism: Academic honesty is expected of all students in courses offered by ASU. Academic dishonesty has serious consequences and can lead to probation, course failure, denial of registration, or dismissal. Plagiarism falls under academic dishonesty. If you plagiarize any materials for this class, you should expect that we will pursue the most stringent penalties available.
· ASU’s Course Withdrawal Deadline for FALL 2008: October 31, 2008
