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banded or corrugated with a few narrow, polished coils just below
the neck. The source of this type is probably not directly from
Alma through the local manifestation, but rather indirectly ;
through a nearly identical type, the Alma-derived Tularosa Fillet
Rim made in the White Mountains of Arizona and the upper Gila
in New Mexico. A type similar to Los Lunas in the same area,
and perhaps a variety of it, is Pitoche Rubbed-ribbed. On Pitoche
the clapboard corrugations at the neck are not intended, but are
nearly obliterated by rubbing and polishing. Mera (1935) believed
Pitoche to have influenced two related types found in our area of
the southern Salinas and the upper Tularosa Basin, which he
named Corona Rubbed-ribbed and~Corona Rubbed-indented.
These types employ a technique borrowed from Los Lunas and
Pitoche and applied to a paste and shapes much more reminiscent
of the earlier indigenous Jornada Brown.

Sherds identical to Mera’s type collection of the two
kinds of Corona came from Mound 7. These are, respectively,
jars of clapboard and indented corrugated on which the evidence
of the coiling was somewhat obscured by rubbing while the clay
was still wet. But because corrugated pottery in the mound came
in all possible gradations, from unrubbed to the near obliteration
of coils, without any recognizable change in shape or temper, 1
have chosen to consider it as a single type, Corona Corrugated,
subject to considerable variation in surface treatment. For a later
version with a completely smoothed surface, I have employed the
name Corona Plain. Both types of Corona—30,643 sherds—made
up 32 percent of all the sherds from the site.

Corona Corrugated

The following description is based on two nearly
complete vessels and 3,602 sherds from the excavations in and
near Mound 7.

Range:

Gran Quivira seems to be near the center of the area of
distribution, but the precise borders are not known. The pottery is
found at least as far east as the mouth of Gallo Canyon on the east
slope of the Gallinas Mountains, where Mera's type site for
Corona Rubbed-ribbed (LA:1268) is located, and it appears on
Glaze A sites in the northern Jornada del Muerto to the west.
Caperton’s survey of Chupadero Mesa and the adjacent Médanos
shows it to cover all of that area (Caperton, 197-), but it
probably does not extend below the south end of the mesa, as the
unnamed smudged corrugated described by Lehmer for the
Jornada and the Alamogordo area seems to be something else.
Quarai is inside the range of the type, but Paako at the north end
of the Sandias is not. Probably the change, however subtle, to
something distinguishable occurs at the north end of the Estancia
Valley.

Dates:

Some sites recorded by the survey produced Chupadero
Black-on-white with Jornada Brown, but no corrugated. Corona
Corrugated was found with Chupadero at later jacal sites where no
glazed paint wares appeared (Caperton, 1980), and both were
found with the early glazes in the Early Phase at Mound 7. These

associations indicate that cormugated pottery was introduced after
Chupadero Black-on-white, but before Agua Fria Glaze-red—or
between the late 1100°s and the early 1300°s. Somewhere in the
first two decades of the 1200's would be a close guess for the
beginnings of the type.

Evidence of the evolution of corrugated to Corona Plain
can be seen in Mound 7. The earliest trash deposits in the
excavation were the fill of the cisterns. In those levels containing
no glaze later than Agua Fria, Corona Corrugated made up 90
percent of the brown utility sherds. The few sherds counted as
Corona Plain could just as well have been smoothed sections near
the bases of corrugated jars. In the lower strata of Test Trench 1,
which was dominated by the early glazes but where both Glazes C

" and D were present in small but equal numbers, corrugated had

dropped to just 13 percent of the culinary sherds. In Kiva L,
where Glaze D was the latest pottery in the lower fill and on the
floor, only 2 percent of the culinary ware was corrugated. Glaze B
(Largo Glaze-red) and Glaze C (Espinoso Glaze-red) were both
manufactured for relatively short periods, and neither was traded
into Las Humanas in great quantity. There is no isolated
provenience in the mound with sufficient numbers of sherds for
safe deductions to be made where either type is definitely
representative of the level. But a single Largo sherd on the floor
of a Feature 1 room below Room 103 is the latest type of a total
of 213 sherds. In this lot, the utility ware is corrugated. Because
plain ware is already quite dominant in the earliest levels where
Glaze D (San Lazaro) is present, it might be reasonable to assume
that the transition to smoothed cooking pots took place during the
period when the intervening Espinoso was made—or sometime
between 1450 and 1490, It remains a possibility that it started late
in the Largo period, which would place it perhaps 20 years
earlier. Thus, a time range for Corona Corrugated of about A D.
1225 to about 1460 is indicated.

Paste:

Corona is made of a crumbly paste which fires to a tan,
buff, or reddish-brown color. Because of the unintentional
smudging received on slow cooking fires, many sherds are gray to
black on the exterior, but the core reveals the original color. The
thickness of 100 sherds ranged from 4 to 9 mm., averaging 5.1
mm.

The clay was tempered with medium to coarse crushed
rock, usually used abundantly. Warren (1980) found,
surprisingly, that 57 percent of the corrugated sherds she
examined were tempered with quartz mica schist, 25 percent with
angular quartz grains and white feldspar, and only 10 percent with
biotite felsite from the local igneous sills. The source of the first
two materials is unknown, but neither is found within 15 miles of
Gran Quivira. Although it is remotely possible that stone was
carried.into the pueblo for use as temper, this seems unlikely in
view of the apparent suitability of the plentiful local igneous rock.
More probably, the pottery was imported.

Surface treatment;

The exteriors all exhibit some traces of the original
corrugation which ranges from rare examples of simple,
unindented clapboard bands in the old Pueblo I style to narrow,
indented corrugations. The latter were usually carelessly done
with coils of uneven width, and the indentations were random—
not regularly placed with regard to the indentations on the coil
below—thus, the pleasing, spiral, patterned effect achieved by






