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best guide to the identification of the types. Amplified
descriptions of one or more of the types exist in the reports of
several excavations, but there is still much to learn about many
local varieties. An up-to-date compendium of Rio Grande Glazes
would be welcomed. The Eighth Ceramic Seminar, held at the -
Museum of New Mexico in 1966, was devoted to the subject, and
although agreement was reached on some of the problems, the:
results have not yet been published. The extensive salvage
excavations carried out by the Museum in the Cociti Reservoir
area will, when published, add much information.

The 89 complete, nearly complete, or restorable pots of
glaze-paint ware and late plain red ware, along with over 30,000
sherds from Mound 7, represent the entire range of glazes. At the
start of the analysis there was some reason to hope that more
complete descriptions of some of the types could be written, and
that some local varieties could be defined. The outcome was less
fruitful than expected. Separation into the six broad temporal
catepories was relatively simple, and within these, some distinct
varieties were recognized, but since these varieties were raded
into Las Humanas from various sources, some unknown, I can do
little more than define the problem—or perhaps raise new
guestions.

The major groups, Glazes A throogh F, are recognized
on the basis of vessel shape, primarily rim form, and 1o a lesser
degree. on the character of the glaze and the combinations of
colors. Although it 15 often possible to distinguish a large body
sherd of Glaze F by paint alone, and one can usually assign a
piece from below the rim to still larger groupings such as to Glaze
AB or to CD, in order to retain some significance to relative
numbers of types, only rim sherds of the glaze wares listed in
Table 11 were assigned type names. This brought the size of the
sample down to less than 6,000 sherds.

Glaze A |25 — ISTC+

The first intentional and consistent use of & mineral
paint which vitrified on firing was applied 1o a red pottery, St
lohns Polychrome, made on the upper Little Colorado River of
eastern Arizona. In the earlier years of its production, it was
decorated with a matte paint, bui near the end, at about1275, a
black glaze-paint was invented (Haury and Hargrave, 1931). 5t
Johns bowls bore an intricate, deep-banded design consisting of
opposed solid and cross-hachured elements in the Tularosa style,
which covered all but a small area at the bottom of the interior,
Below the rim on the outside was a simple, open, broad-line
decoration in chalky white paint.

In the Zufii area, stemming from St. Johns and
appearing about the time of the demise of that type, was
Heshotauthla Polvhrome. This was always painted with black
glaze in the same design style as 5t. Johns, but it differed from
the earlier pottery mainly in the exterior white design, which was
painted with narrower lines and in & more intricate panel. The
white paint was thinner, grayer, and adhered better. The interior
layout was usually a little more open and covered less of the
available space (Woodbury and Woodbury, 1966). Both of these
western types were widely exported 1o the east, and it is
Heshotauthla that is credited with stimulating the manofacture of
the first oxydized, glize-painted pottery on the Rio Grande (Mera,
1935; Shepard, 1936).

Glaze A sherds made up 34 percent of all typed glazes
in Mound 7, The high ratio is due to the fact that it was made for
a longer period than any of the other glazes. It was the only glaze

found in‘the lower fill of the cisterns, and slong with a few Glaze
B'sherds, it made up 89 percent of the glazes in the lower stratu

“of Test Trench 1. In the Middle Phase trash of Stratum B in Kiva

C'Plaza, it was still 65 percent, In the trash that filled Kiva N,

‘deposited after A.D. 1465 but probably not before A.D. 1500,
‘Glazes A and B were still 49 percent of all identified glazes. Kiva
M was filled in the 1600's, but the ubigquitous early glazes were

still 1 percent, even though they probably had not been made for
200 years.. Such a mixture is inevitable at a site built in, around,
and next to large trash’ deposits: Similarly, the {ill of rooms buil
in the late 1500°s often contamed from a 25'to 50 percent Gim\
A sherds—the result of the: hu:l.lde:r's using the n:uﬂ:y trash heap
for earth tn cover the rocf‘ P P P HRaa

Los P&dﬂ!as Glu?e-pﬂlyehmm sign '

In 1933, H. P, Mera described-a suhwpc. of variation,
of, Agua Fria Glaze-red, separable only by a thin, white line
decoration on the exterior. He called it Arenal Glaze-polychrome
and derived it from a Little colorado ancestry. Later {1935), he
cxpanded the description to include broad-line -white
decoration, as well as thin line, and suggested the name Los
Padillas Glaze-polychrome to cover the several minor varieties.
He believed the type to be transitional from the western types to
the stightly later development of black-on-red duochrome on the
Rio Grande. It was the consensus of the 1966 Eighth Ceramic
Seminar that the name Arenal should be dropped and that Los
Padillas should be considered 1o be an eastern variety of
Heshotauthla Polychrome.

The relationship to Heshotauthla is obvious, and the
transition to Agua Fria is substantiated by the figures in Table 1°
where Glaze A and early western types are compared by number
and percentages. Sherds from the Early Phase proveniences,
where nothing later than Glaze B was found, are compared with
the total numbers of the same types from the entire excavation. A
Table 17 shows, Los Padillas was 15 percent of those sherds fron
the early sources, but only 7 percent of all early sherds. It is
interesting to note that sherds of all westem types drop from 27
percent in the uncontaminated early proveniences to less than @
percent of all contemporary early red ware from the total
excavation.

Table 17.

Glaze A and contemporary western red ware sherds from
undefiled Early Phase proveniences as opposed to the entire
mound.

Type H:;J-nrm:iml uﬂg N':ml] Meund
St Johns Polychrome -} 2 12 o
Pinedale Polychrome I 1 I
Heshoaauthla Polychrome 13 18 1E1
Kwakina Polychrome I | i i
Unidentified White ML redware 4 5 4
Lem Pudillas Gop. 13 15 173
Hpun Fria Gir @l 44 1,559
Cieneguills Gir_ & Giy. 206
San Clemente Gip, L 7 1
Pattery Mosnd Gip. n
Larpo.Gir, Giy, & Grp 3 1 105
Totale B a9 2460
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- ssion; from better stratigraphy, was
b1ur near Santa Fe, where Heshotauthla gradually

t. Johns in the trade ware, to be eventually replaced by
and Agua Fria (Stubbs and Stallings, 1953). That the

(e ar:'h“g been rapid is suggested by the fact that true
Hﬂhhnlﬂl.tlhh ix somewhat more numerous in the Mound 7 sherd

counts than the Los Padillas varety.

The simple banded exterior design in fine-line white of
Heshotauthla is seen on about half of the 173 Los Padillas sherds
from Mound 7. When it occurs in this style the two types cannot
be distinguished with certainty without inspection of the paste.
Another variation on this theme, seen only on Los Padillas,
consists of thin black lines on the exterior in simple continuous
lines or zigzags, which are outlined with narrow white lines.
Somewhat less common is & combination of broad black and
white lines, which rather than banded, are separate unattached
elements of concentric circles, short parallel bars. or a series of
open chevrons.

The single complete bowl of Los Padillas was in this
style. A crude meandering black line on the outside under the rim
is bordered in two places, on opposite sides of the bowl, with
short bars of white. If the bowl had not been restored, most of its
sherds would have been classified as Agua Fria Glaze-red—an
crror that must have happened numerous times. Los Padillas is
actually no more Heshotauthla with a different paste than it is
Agua Fria with some white paint.

L Seven percent of the sherds that | elassified as Los
Fadillas occurred in a previously undescribed variation—the black
glaze elements on bowl interiors were delicately outlined with fine
matte white lines in the manner of Pinedale Polvchrome. The
exteriors of these specimens are seen as unpainted, as decorated
with simple black bars only, or with either the broad or narrow
white line variations,

' There was only one Los Padillas jar sherd. On this, an
isolated black “*X™* was painted just below the rim. From both
sides of it radiated four narrow white lines that presumably
encircled the neck.

Temper analysis revealed that very little Los Padillas
was made in the Salinas district; Las Humanas and Abé producing
1 and 2 percent respectively. Fourteen percent contained the red-
brown scoria typical of the Los Lunas-to-Puerco River country,
but 75 percent contained crushed sherds. The latter were not the
cream to pink pastes of Cibola, and although they cannot be
positively pinpointed, they are probably from the Albuguergue
area which is known to have produced sherd-tempered pottery
during this period (Shepard, 1942),

Agua Fria Glaze-red:

Agua Fris was named and amply described by Kidder
(1936; Kidder and Kidder, 1917) who estimated its appearance at
Pecos at about A.D. 1350, Mera (1940b), however, suggested
that it got its foothold on the Rio Grande in the southern part of its
range somewhat earlier. The Eighth Ceramic Seminar suggested a
date of about A.D. 1315 based on the recovery of the type from
Las Madres, an early component of Pueblo Galisteo (Dutton,
1966).

With 1,519 rim sherds (and six restorable pots), Agua
Fria was the most-abundant of all the glaze types. Only 8 percent
were round-bottomed jars with moderately wide mouths and high,
perpendicular necks with unflared rims (fig. 120). Bowls were
hemispherical with simple, slightly incurving, rounded or

flattened rims. A short, sharply flared rim, also seen on St. Johps
and Heshotauthla, occurred on 3 percent of the sherds. Apua Fry
bowls are quite uniform in size, Height is approximately one-thir
the width, which ranges from 21 to 30 cm. Thickness of the paste
is relatively uniform from one part of the bow| to the other,
ranging from 0.4 to (1.7 cm. and averaging 3.3 cm. The wall
thickness of jars averages slightly less. There is remarkable
nigidity in form. Although the evidence of sherds is tenuous, there
seems (0 be little variation in either shape or size. No exotic
shapes were seen, and but one miniature—a small-mouthed bottle
(0.8 em. high with paired horizontal handles. Probably an
heirloom piece, it was buried with the ashes of ‘a cremation.

In the firing, Agua Fria clay is oxydized 1o a pale
orange or pink through red 10 a light brown color. Usuoally the
color is unchanged through the wall, but ofien only the surfaces
are oxydized, and the interior is carbonized from light gray to
black. Small fire clouds on the exteriors are more common than
on the parent western types. Bowls are generally slipped, inside
and out, with & deep red, and jars are usually slipped on the
exterior and inside the rim and neck—ofien to cover the upper
one-third to one-half of the inside of the vessel. Surfaces are well
scraped and polished, in marked contrast to the contemporary
Chupadero Black-on-white.

The temper in Agua Fria Glaze-red from Mound 7
indicated that it was traded from several different sources. Thres
percent contained biotite felsite identical 1o that used in Corona
Plain and Tabird Black-on-white—evidence that some local potter
was using the new technique. A third of the sherds inspected by
Warren contained crushed sherds in various clays, indicating
several unknown sources, but these too were probably from the
middle Rio Grande Valley. Vesicular basalt, like that found in

GROUP TYPE EST DATE BOWLS JARS
Los Padiilgs G/p 300
fAgua Fria Gfr 13is
A San Clemeante G/p 385 ' l ‘
Pattery Mound G/p 1430 -850
Clenaquilie Gy e a0
|
E Lerge Bly,rip 1425
| Madio Gip 1325
C | Espinoan Gip {450 . 1 s *
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Rotyiti” G/rdp 1800
dorpada Girip 1600
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L2 Rim types: Rio Grande Glazs ware.



























