Eng 602
Modernist Aesthetics 

Honesty is not the best policy in life. only, perhaps, in art. – Salman Rushdie
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Klee, Angelus Novus (1920)



Course Description

The main focus of this course is the history of modern aesthetics from Kant until the late twentieth century. We will spend a good deal of our time on a specifically modernist aesthetics, as exemplified in the works of Oscar Wilde, James Joyce and Virginia Woolf. We will begin by considering the tradition of German Idealism, up to Nietzsche, including a brief consideration of English Romantic aesthetics, which Terry Eagleton regards as largely derivative of the German tradition. We will then consider the Aesthete movement, through the work of Pater and selected other writers, and then we will spend a good deal of time on Wilde, whose work has done more than any single modernist writer to transform our thinking about what constitutes the aesthetic. With Joyce and Woolf, we will investigate high modernist aesthetics, which I hope to show are aligned with early twentieth century theories of aesthetics coming from critical theory and phenomenology. Finally, we will close with a brief consideration of postmodern aesthetics, with an emphasis on language, the body and the sublime. In some important ways, theorists like Lyotard and Kristeva return to the origins of aesthetics (according to Eagleton) in the need to account for sensuous experience of and enjoyment in the world. Though there is no specific body of work that is necessary as a pre-requisite for this course, a basic familiarity with post-Romantic literature and culture is assumed as a foundation. If you have little or no experience with literary and cultural theory, I would recommend that you consult Castle, Blackwell Guide to Literary Theory (or a similar introductory text).  



This course satisfies the graduate theory requirement and the “Literature since 1900” area requirement. Students completing the course will be able to 

· understand the traditions of modern aesthetic theory in philosophical and literary discourses

· understand the social and culture contexts of the literary texts under discussion

· apply theoretical concepts and ideas in the analysis of literary and cultural texts

· write critical and analytical prose that conveys complex ideas in a clearly-structured and persuasive fashion  

Assigned Texts

Cazeaux, Clive, ed. The Continental Aesthetics Reader. London: Routledge, 2000. 

Eagleton, Terry. The Ideology of the Aesthetic. Oxford and Cambridge, MA: Blackwell, 1990.

Wilde, Oscar. Collins Complete Works. 1948. Ed. Merlin Holland. Glasgow: HarperCollins, 2003. 

James Joyce. A Portrait of the Artist as a Young Man. 1916. Ed. J.P. Riquelme. New York: Norton, 2007. 

Virginia Woolf, Between the Acts. 1939. New York: Harvest, 2008.

Gregory Castle, Blackwell Guide to Literary Theory (Wiley-Blackwell 2007) 063123737 

Course Requirements

Assignments and Examinations. 
1. Participation*: 10%
2. Response Papers (two, on theoretical readings): 20%
3. Presentation: 10%
4. Seminar Paper Prospectus (to include research topic; statement of argument; preliminary outline; annotated bibliography of secondary/theoretical material): 10%

5. Seminar Paper (5,000 words, 18-20 pp; exclusive of notes and bibliography): 50%
* Class participation means more than simply taking part in class discussion. It also means attending class regularly, bringing your book, taking notes, demonstrating you’ve read the assignments, attending office hours, turning assignments in on time and, of course, not reading materials for other classes or texting or sleeping, or… well, you get picture. Note: not everyone need be doing all these things well all at once. But they are the factors that help me determine the “class participation” grade.

Please note: late assignments will be accepted only on the class day immediately following the due date. A 10% penalty will be assessed.

Attendance and Class Decorum. Attendance, of course, is mandatory. Anything beyond two (3) absences, in class or online (about 12% total course hours) may result in a grade penalty. Excused absences beyond this limit must be documented. Excessive absence may result in a failing grade for the course. Excessive tardiness may have the same effect. Work in other classes, sporting events, hangovers, vacations, and faulty alarms, etc., do not count as excused absences. If you are in doubt, ask me. All excused absences require my approval; ideally, contact me (by e-mail) on or before class date. In the case of illness or emergency, contact me as soon as you can. You may be asked for documentation for excused absences. 

Plagiarism. Academic dishonesty (cheating and plagiarism) will not be tolerated. In the “Student Academic Integrity Policy” manual, ASU defines “’Plagiarism” [as] using another's words, ideas, materials or work without properly acknowledging and documenting the source. Students are responsible for knowing the rules governing the use of another's work or materials and for acknowledging and documenting the source appropriately.” 
For additional information, See Guide to Style and the student affairs website: http://www.asu.edu/studentaffairs/studentlife/judicial/academic_integrity.htm#definitions


SCHEDULE OF READINGS
I expect all students to complete assigned readings by the days indicated below. CAR = Continental Aesthetics Reader.

Week One 

Mon. 8/23
Greetings & Introductions

Wed. 8/25
Kant, fr. Critique of Judgment (CAR)


Eagleton, Ideology of the Aesthetic (chs. 1-3)
Week Two

Mon. 8/30
Hegel, fr. Aesthetics: Lectures on Fine Art (CAR)


Eagleton, Ideology of the Aesthetic (chs. 4-5)
Wed. 9/1
English Romanticism: Wordsworth, Shelley, Coleridge (PDF)


Week Three

Mon. 9/6
Labor Day

Wed. 9/8
Nietzsche, “On Truth and Lies” (CAR)


Eagleton, Ideology of the Aesthetic (ch. 9) 
Week Four

Mon. 9/13
Wilde, “The English Renaissance,” “House Decoration,” “Art and the Handi-


    craftsman,” “Lecture to Art Students,” “Mr. Whistler’s Ten O’Clock” (PDF)


Pater, fr. The Renaissance (In Norton ed. of Joyce’s Portrait)
Wed.  9/15
Wilde, “Pen, Pencil and Poison,” “The Decay of Lying,”
Week Five


Mon. 9/20
Wilde,  “The Truth of Masks,” “Critic as Artist,” 

Wed. 9/22
Wilde, “Critic as Artist,” “Phrases and Philosophies for Use of the Young”
Week Six

Mon. 9/27
Wilde, “Ravenna,” “The Burden of Itys,” Humanitad,” “The New Helen,” 


   “The Garden of Eros”; The Picture of Dorian Gray
Wed. 9/29
Wilde, The Picture of Dorian Gray
Week Seven

Mon. 10/4
Wilde, The Picture of Dorian Gray
Wed. 10/6
Wilde, The Importance of Being Earnest
Week Eight 

Mon. 10/11
Joyce, A Portrait of the Artist as a Young Man
Wed. 10/13
Joyce, A Portrait of the Artist as a Young Man


First Response Papter Due Wed. 10/27 in class

Week Nine
Mon. 10/18
Joyce, A Portrait of the Artist as a Young Man

Wed. 10/20
Joyce, A Portrait of the Artist as a Young Man

Week Ten

Mon. 10/25
Marx, “Private Property and Communism,” Simmel, “Value and Money,”


   Lukács, “Specific Particularity as the Central Category of Aesthetics” (CAR)


Eagleton, Ideology of the Aesthetic (ch. 8)

Wed. 10/27
Benjamin, “The Work of Art in the Age of Mechanical Reproduction,”


   Adorno, fr. Minima Moralia, Marcuse, “Nature and Revolution” (CAR)


Eagleton, Ideology of the Aesthetic (chs. 12-13)

 
Seminar paper prospectus due Fri 10/22 5pm my box or office
Week Eleven

Mon. 11/1
Heidegger, “The Origin of the Work of Art,” Sartre, “What is Writing”?


Eagleton, Ideology of the Aesthetic (chs. 11)

Wed. 11/3
Dufrenne, “The World of the Aesthetic Object,” Bachelard, “The Dialectics of 


   Outside and Inside” (CAR)
Week Twelve

Mon. 11/8
Merleau-Ponty, “The Intertwining—The Chiasm,” Hans-Georg Gadamer, 


   “Aesthetics and Hermeneutics” (CAR)
Wed. 11/10
Vattimo, “The Death or Decline of Art” (CAR)
Week Thirteen

Mon. 11/15
Habermas, “Modernity vs. Postmodernity” and “Extracts,” Jameson,


   Postmodernism and consumer Society” (CAR)


Eagleton, Ideology of the Aesthetic (ch. 14)
Wed. 11/17
Bataille, “Sanctity, Eroticism and Solitude,” Barthes, “The Plates of the 


   Encyclopedia” (CAR)
Week Fourteen

Mon. 11/22
Baudrillard, “The Evil Demon of Images,” Lyotard, “`1The Sublime and the 


   Avant-Garde” (CAR)
Wed. 11/24
Lacan, “Of the Gaze as Object Petit a,” (CAR)
Week Fifteen

Mon. 11/29
Kristeva, “Approaching Abjection,” Cixous, “The Last Painting or the Portrait


   of God


Woolf, Between the Acts
Wed. 12/1
Woolf, Between the Acts

Second Response Papter Due Wed. 12/1 in class

Week Sixteen

Mon. 12/6
Woolf, Between the Acts
Fri.    12/10
Seminar papers due 5pm hardcopy in my box or office
Final Examination Period Monday, Dec. 13  12:10-2:00 pm
Course Withdrawal Deadline Nov 3 * Complete Withdrawal Deadline, Dec. 7
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Professor Gregory Castle


82958  ╪  MW 2-3:15  ╪  CDS 141


Off: 202A  ╪  965-0856  ╪  dedalus@asu.edu


Off hrs. M 1-2; W 4:30-5:30











