ENGLISH 425/545 (Fall 2002)

English Romanticism:

The Play of Forms
Professor Mark Lussier

I. Pertinent Information

The course in question meets on MW from 4:40 - 5:55 PM. My office is located on the fifth floor of the Languages & Literatures Building (B535). My office hours are MW from 3:00 - 4:30 PM (and by appointment on Tuesday). My office phone number is 965-3925 (e-mail =  GOTOBUTTON BM_1_ mark.lussier@asu.edu). My web page location, where I will post certain assignments, can be found at  GOTOBUTTON BM_2_ www.public.asu.edu/~idmsl. Simply click on the course that concerns you, and you will find the information sought.
II. Textbook


Mellor & Matlak, British Literature, 1780-1830 (Harcourt Brace, 1996)


Graduate Students Reading & Assignments (sorry ENG 545 folk)

III. Course Description

This course will provide an overview of the literature of English Romanticism and the various forms at work across a range of intellectual activities: autobiography, art, drama, history, literature, philosophy, and science, a veritably play of forms the weave the cluster of concerns termed “Romantic” writing. Generally, the “English Romantic” period can be conceived as approximately one century of writing (1750-1850), extending from Blake’s birth (1757) to Wordsworth’s death (1850). While the course opens with readings intended to provide a historical and cultural context for Romantic writing, the course will focus on those canonical authors primarily identified with the Romantic movement (William Blake, William Wordsworth, Samuel Taylor Coleridge, Lord Byron, Percy Shelley, and John Keats).  However, the status of these writers as “canonical” has been challenged in recent years, and one aim of the related course assignments will be to read ‘silenced’ authors (either in their own day or ours).


My personal biases, you should know up front, are for poetry, philosophy and science, although the majority of my writing has been on my first love, the works of the painter, poet, and printer William Blake. [As we will see, Blake remains a strong cultural presence in contemporary advertising, film, and novels.] However, I equally believe that the works studied in this class often share a set of common assumptions and present those assumptions in interactive languages. For example, one can certainly find clear affinities between Shelley’s major poems and the entire range of physics as was then understood.


 “Basta,” as the Italians say! “Enough,” as Blake might say! Basically, we’ll read a wide range of materials and discuss them together. I’ll prepare class, hand outs, lectures, and exams. I will also grade the materials in a timely fashion. You will take exams and write papers. We will work hard. BUT like the Romantics themselves, I also know that satisfying work always carries an abundance of pleasure as well. Indeed, some of the reading concerns this very “ethic.”

IV. Course Requirements

Students are expected to complete all assigned reading before arriving in class, since class discussion will be an integral part of our endeavor.  As well, students are required to take two examinations (a midterm and a final), and no make up examinations will be scheduled without compelling reason for absence (e.g. a medical emergency).  The course also requires the completion of two essays (as discussed below).  The grade for the course will be calculated as follows:


Midterm




20%


Final





20%


Essay One (2,500 words)


20%


Essay Two (5,000 words)


30%


Participation




10%


Total





100%

V. Complication


In mid-semester, I will read a paper on “Blake and the Postmodern” at the Blake and Popular Culture in London at Strawberry Hill (the Gothic home of Horace Walpole). As a result, I will be away from class (departure = 09/18; return = 09/25), but you’re not off the hook. I have plans for you.

V. Reading Schedule
Aug 26

Introduction to the Course, Discussion of Syllabus

Aug 28

Lecture: “The Play of Forms in Romantic Thought.”

Sep 02

Labor Day Holiday

Sep 04

The French Revolution (9-12): Edmund Burke (13-20), Mary Wollstonecraft (20-5), Thomas Paine (25-9). William Blake, The Marriage of Heaven and Hell (287-293)

Sep 09
 
The Rights of Woman (31-3): Mary Hays (37-41), Richard Polwhele (42-45); Blake, The Book of Thel (284-7).

Sep 11
Wollstonecraft (366-8), Vindication of the Rights of Woman (371-412); Blake, Visions of the Daughters of Albion (294-8)

Sep 16

Science and Nature (105-8): Erasmus Darwin, The Botanic Garden (109-11), Mary Robinson (317-8), Sonnets “Come, Reason, Come” and “O Reason!” (320), David Hartley (112-4), Observations on Man, His Frame, His Duty, and His Expectations (112-4). Blake, The [First] Book of Urizen (304-11)

Sep 18

Joanna Baillie (430-3), Count Basil (458-93) [GS: Option One]

Sep 23

Baillie (continued). [GS: Option Two]

Sep 25

Society and Political Economy (85-9): William Godwin, Enquiry Concerning Political Justice (90-5), Thomas Robert Malthus, An Essay on the Principle of Population (96-9). Adam Smith, The Theory of Moral Sentiments (141-4) [GS: Option Three]

Sep 30

Lecture: Blake, “Introduction” to Songs of Innocence (277) & “Introduction” to Songs of Experience (299), “The Chimney Sweeper”/s (279 & 300), “The Ecchoing Green” (278),  “London” (302), “Holy Thursday” and “Holy Thursday” (280 & 300), “Infant Joy” and “Infant Sorrow” (281 & 303).

Oct 02

Slavery, The Slave Trade, and Abolition (53-5): Ottobah Cugoano, Thoughts and Sentiments on the Evil and Wicked Traffic of the Slavery and Commerce of the Human Species (58-61), William Cowper, “The Negro’s Complaint” and “Pity for Poor Africans” (62-4).

Oct 07

Olaudah Equiano (192), The Interesting Narrative of the Life of Olaudah Equiano, or Gustavus Vassa, the African (192-200), Hannah More (200-02), Slavery: A Poem (206-10), Blake The Little Black Boy” (278). Paper One Due.

. 

Oct 09

Aesthetic Theory and Literary Criticism (125-9): Burke, Enquiry into the Origin of Our Ideas of the Sublime and Beautiful (134-8), William Gilpin, Three Essays (138-40), and Charlotte Smith (225-7), “Written September 1791" (228). 

Oct 14

William Wordsworth, Preface to Lyrical Ballads (573-80), “I Wandered Lonely as a Cloud” (601) and “Ode [Intimations]” (603-6). Midterm Examination
Oct 16

Dorothy Wordsworth, The Alfoxden and Grasmere Journals (660-7), WWordsworth (560-3), “Lines Written a Few Miles above Tintern Abbey” (571-3).

Oct 21

WWordsworth, The Prelude (635-56).

Oct 23

Samuel Taylor Coleridge (680-3), “The Nightingale; A Conversation Poem” (707-8).

Oct 28

 Coleridge, “The Eolian Harp” (760) and “Dejection: An Ode” (711-3).

Oct 30

Coleridge, “The Rime of the Ancient Mariner” (734-43), Biographia Literaria (745-54), and Robinson (317-8), “The Haunted Beach” (323-4).

Nov 04

Coleridge, Biographia (continued), “Ne Plus Ultra” (765), Barbauld, “To Mr. S. T. Coleridge” (189), and Felicia Hemans (1179-80), “To the Poet Wordsworth” (1226).

Nov 06

George Gordon, Lord Byron (881-5), “Dedication” to Don Juan (1047-50), Francis Jeffrey, review of The Excursion (159-64).

Nov 11

Byron, “Darkness” (919-20) and “Prometheus” (920).

Nov 13

Veteran’s Day Holiday

Nov 18

Byron, Manfred (927-46).

Nov 20

Percy Bysshe Shelley (1050-3), “To Wordsworth” (1062) and Mary Wollstonecraft Shelley (1321-3), various writings (1323-1330).

Nov 25

PShelley, Julian and Maddalo (1149-5)

Nov 27

PShelley, “Mont Blanc” (1063-5), “Hymn to Intellectual Beauty” (1065-6), A Defense of Poetry (1167-78), and “Essay on Love” (1163-4).

Nov 28

Thanksgiving Holiday

Dec 02

PShelley, Prometheus Unbound Acts (1102-30). Paper Two Due
Dec 04

PShelley, Adonais (1140-9), John Keats (1254-7), letters (1261-77), and John Gibson Lockhart (159), “Cockney School of Poetry” (159-65).

Dec 09

Keats, “Ode to a Nightingale” and “Ode on a Grecian Urn,” (1296-8).

FINAL EXAMINATION
VI. Paper Assignments
A. Paper One should be a piece of analytic prose about 2,500 words (or approximately 10 pages) in length addressing one historical or cultural context presented in the textbook’s opening section. You might begin with reading all texts in a certain category (e.g. Science and Nature), and then use those works to analyze any work prior to 1812.  While secondary materials are not ‘required’ for the assignment (the materials in any given section might provide ample tools for analysis), most papers seeking to analyze a specific work, theme, character, cultural condition, or author generally profit from a research that supports your critical hypotheses. Paper topics should be cleared with me in advance.

B. Paper Two’s format, a straightforward research paper (4,000-5,000 words/17-20 pages), requires you to frame some premise, hypothesis or question emerging from your reading (e.g. Why did the text of The Rime of the Ancient Mariner shift so radically from its first [1798] to its last date of publication [1818], and how do those shifts impact the work’s reception?) and pursue an answer to your query. This is a research exercise and to anticipate the most asked question, “No, there is no set number of sources or citations.  The tool/s should fit the job.” You must receive advanced approval for the topic.

